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INTRODUCTION

The. National Assessment of Educational Progress (NAEP) has- completed two
assessments of music -- the first conducted during 1971-72 and the second during
1978-79. NAEP reports on the nation's educational progress by replicating
testing conditions, including the exercises, as nearly as possible from assess-
ment to assessment. After each assessment, part of the exercises are kept con-
-fidential and used in\subsequent.assesSments. The remaining exercises are re.,
leased for use by interested educators.

This volume contains the releated exercises from the second assessment of
music. Also included are exercise documentation-, scoring guides and a brief sum-
mary of the processes used to assess music. ExerciSes and documentation for the
exercises arein a loose-leaf'format to facilitate sorting and copying: The
documentation has been kept to a minimum, and each part of the documentation is
explained in Part 1, Section 3.

Detailed information about objectives is found in the objectives booklet
1Music Objectives, Second Assessment, 1980), which is included with this loose-
leaf set. Information about exercise development, administration, sampling and
other procedures will be documented in the Procedural Handbook: 1978-79 Music
Assessment (forthcoming).

The released exercise set includes affective exercises (Objective I), cog-
nitive exercises,(Objectives IV and V) and background questions. Exhibit 1
illustrates the number of released exercises by objective and age group or com-
bination of age groups.

EXHIBIT-I. Number of Released Exercises by Objective
and Age Group or Combination of Age Groups

Objective I
(Affective)

Objective IV
(Notation,

Terminology)

Objective V
(Music History'

Age 9 only 3 5 4
Age 13 only 1 --

Age 17 only 5 3 3

Ages 9 and 13 3 4 3

Ages 13 and 17 7 .7 9
Ages 9, 13 and 17 8 16 3

Most of the music exercises are multiple-choice, with a machine-scorable
oval to the left of each response choice. Six exercises were hand scored.
Three of these six require matching items from one column to items in a second
column, and three require drawing the response on the exercie. The scoring

,guides used to categorize the responses for these six exercises are included
with the respective exercise and its documentation.



The information in the remainder of this released exercise set is divided

into three parts:

Part I is divided into three sections:

Section 1 is a brief summary of the processes that occurred during
the various stages of development of the second assess-
ment. The information in this section will provide the
reader with a background.and a better perspective on what
the exercises in this set represent.

Section 2 br-Fffly describes NAEP's assessment procedures.

Section 3 describes the documentation that accompanies each exer-
cise.

/

Part II lists the released cognitive and affective items, including items
used to measure change between 1971-72 and 1978-79, by objective and
subobjective.

Part III presents the affective and cognitive exercises, including the
released change exercises from the first assessment of music. Each

exercise is accompanied by its documentation and, for the six open-
ended exercises, scoring guides.

?

--1 WORKS CITED

Music Objectives, Second'Assessment, 1978-79 Assessment. Denver, Colo.:

National\Assessment of Educational Progress, Education Commission
of the States, 1980.. ISBN 0-89398-186-9.

Procedural Handbook: 1978 -79, Music Assessment, Report no. 10-MU-40,

1978-79 Assessment. Denver, Colo.: National Assessment of Educa-
tional Progress, Education Commission of the States (forthcoming).
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PART].

PROCESSES, PROCEDURES AND DOCUMENTATION

Section 1: Developmental Procedures

Many of the procedures and processes used by National Assessment during the

various phases of development are unique to NAEP. For thebenefit of those

unfamiliar with some of the terminology used throughout this report, a glossary

is provided below:

change exercise. An exercise originally used in the 1971-72 assess-
ment that was readministered in 1978-79 to determine any change

over time in performance.
Exercise. An assessment question or item.
First assessment. Music assessment that occurred in 1971-72.

Hand scoring. A process of using trained people to score an exercise

rather than using a machine.

NAEP number. A unique identification number assigned to each exer-

cise.

Package. A booklet of exercises.
Released exercise. An item available for public use.

Scoring guides. A set of very detailed instructions on how to score

an open - ended exercise.

Second assessment. Music assessment that occurred, in 1978-79.

Tryouts. A pretest of music exercises.
Unreleased exercise. An item held secure from public use to be

administered again in the next assessment to determine changes in

music performance.

Objectives Development

Development of the objectives for the second music assessment occurred dur-

ine1972-73. It began with the first assessment objectives being critically re-
viewed, then specifications and requirements were established for the "new" set
of objectives to be developed. Over 90 music educators met many times to write,

edit and revise the objectives. A lay group also met to review Vie drafted

objectives.

General requirements for exercise development as well as measurement and
content requirements were discussed by these music educators and music special

lists. Objectives were assigned weights that reflected the relative importance
of each objective and subobjective for each age group.

Exercise Development

The development of the second assessment of music was originally intended
to take place from July 1973 through January 1975. However, because of



scheduling difficulties and budget constraints, the development of the music
exercises did not begin until February 1977. At this time, a special music
advisory committee met to determine the direction of the second assessment. The
music exercises not released in the 1971-72 music assessment were reviewed; and
the needs for the second assessment were determined.

Exercise Writing

The first phase of exercise writing was conducted in February and March of
1977. Many music educators and music specialists wrote (constructed) the music

exercises for the three age groups to be assessed: 9-year-olds, 13-year-olds

and 17- year - olds.' This writing phase was followed by an exercise review and
preparation of exercises for tryouts in April.

The second phase of exercise writing occurred in June, July and August of

1977. Following, exercise reviews, these exercises were prepared for tryouts

in October.'

The techniques that typically were used for exercise writing are listed
below:

1. First, the music educators and music specialists were oriented to
National Assessment, to what was to be accomplished during the writ-
ing conference arid, to the music objectives. Any questions they had

were answered.

2. Following the group orientation, individuals would tackle writing for
a period of time -- usually about one hour. This would be followed
by a small group review, more individual writing, small group review,
etc.

'3. the final step brought all the writers together for a large group
review, editing and discussion session.

Funding difficulties during the music development prevented the assessment of
the music performance (singing, playing, impruising or creating music) exer-

cises. Therefore, not all of the music objeEtives were assessed.

Tryouts

Tryouts, or pretesting, is a process whereby potential music exercises are
administered to small groups of students under conditions as close as'possible
to the actual assessment conditions. The tryouts of the usic exercises were

done to obtain information about difficulty levels, timi or problems with

administration.

'During some years National Assessment has administered exercises to queplea
mentary samples of 17-year-olds who were not in school. However, during the

1978-79 assessment, only 17-year-olds enrolled in school were sampled.

2



A sample of about J00 students was used for each tryout package. These

students were drawn from four different schools in three size- and type-of-
community areas. Two of the four schools were chosen from the "disadvantaged-
urban" area, which usually yields low performers. One school was chosen from
a "medium city" with preference to selecting accelerated students or con-
sistently high performing students. The fourth school selected was from a
"small place," an area that usually yields middle performers.

The exercises were assigned to assessment packages so that packages con-
tained a balance of difficult and easy items, a similar number of exercises per
package, a similar number of exercises with stimuli, etc.

Following tryouts, packages were scored. The data from the item analyses
done for the packages, along with the comments from the students and school
personnel, were used as part of the criteria in the review and selection pro-
cesses.

Lay Review

A review of the music exercises was done by a group of lay persons. The
purpose of this conference is to obtain opinions of persons interested in educa-
tion who were not specifically music educators or'subject-matter experts in
music. The lay review group critically reviewed the pool of music exercises,
determining where additional attention needed to be focused. Special attention
was given to items that, because of wording or content, might be offensive to
ethnic or cultural minorities or items to which children should not be exposed.
The group individually rated each exercise; these ratings were used to help
select the items for the assessment.

Exercise Review and Selection

Two reviews by.subject-matter experts were held in December 1977 to review
the entire pool of music exercises. These two groups narrowed the pool of
exercises to those they considered to be the best.,

Another group of music consultants met in January 1978 to select music
exercises for the assessment from the smaller pool chosen by the. review groups.
The Objectives weightings that had been determined previously (and readjusted
since omitting the music performance exercises in the second assessment) were
a major factor determining the number of-exercises selected for each objec-
tive and each age group'. The new result of the selection process for the 1978-79
assessment is

Age 9 -- 77 Minutes of exercises
Age 13 -- 81 minutes of exercises
Age 17 -- 86 minutes of exercises

Packaging

The music exercises selected for the assessment were then divided into
packages (booklets of exercises). Each package contained about 35 minutes of

exercise time.

3 1 3")



The 1978-79 assessment was a combined 'assessment.of music, art and writing.
Packages of exercises included either music and writing exercises or art and
writing exercises. Because of the length of many of the art and writing exer-
cises and because of the many materials used during the assessment of art and
writing, only two areas were packaged together to avoid administration prob-
lems.

Each package was accompanied by a paced audio tape comprising the text. and
response choices for each exercise and also instructions telling the respondents
when to proceed to the next exercise. This tape was played to the respondents
during the exercise administration to minimize the effects of any reading dif-
ficulties. The total administration time for each package, including introduc-
tie'', sample exercises and background questions, was about 45 minutes.

Section 2: NAEP Assessment Procedures

The exercises were administered to 9-year-olds, 13-year-olds and 17-year-
ohis attending school. Some exercises were administered to only one age group,
ethers to two or more age groups. Each package of exercises was administered
to a national representative sample of about 2,500 students. No student took
more than one package.

The age groups and assessment dates of each group follow:

Age Groups

13-year-olds
9- year -cl ds

17-year-olds

Birthdates AssessA During

January to Deccilber 1965
January to December 1969
OCtober 1961 to September 1962

October to December 1978
January to February 1979
March to May 1979

Section 3: Exercise Documentation

Each exercise in this released set is reproduced essentially as it was seen
by the respondent. It is accompanied by documentation containing information
about the exercise administration. This information is described using Exer-
cise R 6-502060-A1A-12 as an. example.



Music Exercise Documentation

NAEP #: R 6-502060-A1A-12

Year 10 Objective: V. Identify and Classify Music Historically and
Culturally.

Year 10 Subobjective: B.

Exercise Type:

Identify and describe the music and musical
style of the various stylistic periods in
Western civilization-1m., medieval, renais-
sance, baroque, classical, romantic). Identify
representative composers of each period.

Multiple Choice

Scoring Type: Machine Scored

Administration Mode: Group

Stimulus Used: Music Excerpt

Age Overlap: 9 13

Total Time in Seconds: 0039 0037

SourCe Information:

Johann Strauss, "Vienna Blood" (excerpt), The Blue Danube -- A Johann
Strauss Festival, The Philadelphia Orchestra, Eugene Ormandy, Conductor,
Columbia Records (CBS Records) MS-6217, Used by permission of CBS
Records.

. NAEP #

For each exercise in this released exercise set, a NAEP number has been
assigned for documentation and reference purposes. The NAEP number contains
information that may be helpful to the reader. Following is an explanation,
using the example shown above (R 6-502060-A1A-12):

R -- released exercise.

6 -- indicates that this is a music exercise (as are all the exercises
0

in this set).

502060 -- is a six-digit number that indicates the objective and sub-
objective. In our example, the first digit (5) indicates
Objective V; the third digit (2) indicates Subobjective B;
and the fifth and sixth (60) digits are unique numbers given
to each exercise.

For all music exercises assessed for the first time in 1978-79

(Year 10), this six-digit numbering scheme indicates the objective



and subobjective as shown in Part B, oelow. The 7971-72 (Year
03) music exercises were assigned to 1978-79 objectives, but
the numbers were not changed. Therefore, this numbering scheme
cannot be applied to the exercises from the 1971-72 assessment.
Exhibit 5 can be used to cross-reference the Year 03 music
exercises with. Year 10 objectives, Year 03 objectives and Year
03 reporting themes.

AlA -- indicates that this exercise is a 1978-79 (Year 10) music exer-
cise used for the first time in 1978-79. If 32A is used
instead of AlA, the exercise is a 1971-72 (Year 03) music exer-
cise used for the second time in Year 10.

12 -- indicates the ages for which the exercise was used. Numbers
1 and 2 refer to ages 9 and 13, respectively. The number 3
indicates age 17.

B. Year 10 Objective and Year 10 Subobjective

These lines show the 1978-79 objective and subobjective that an item mea-
sures. Since music performance was not assessed, there are only three objectives
for which exercises were developed for the second music assessment. The 1978-
79 objectives as well as a key for the six-digit number are given below:

Six - Digit # 1978-79 Music Objective

100000 I. Value Music as an Important Realm of Human
Experience

101000 A. Be affectively responsive to music

102000. B. Be acquainted with a variety of music of dif-
ferent nations, cultures, periods, genres
and ethnic groups

103000 C. Value music in the life of the individual,
family and community

104000 D. Make and support aesthetic judgments about
music

Not assessed II. Perform Music

A. Sing (without score)

B. Play (without scone)

C. Sing or play from a written score

D. Play or sing a previously prepared piece

Not assessed III. Create Music

A. Improvise



B. Represent music symbolically
1. Arrange
2. Compose

400000 IV. Identify the Elements and Expressive Co?trols of
Music

401000 A. Identify the elements of music
1. Rhythmic organization
2. Pitch organization
3. Tone quality

402000 B. Identify the relationship of elements in a

given composition

403000 C. Demonstrate,an understanding of a variety
of musical terms, expression markings and
conducting gestures in a musical context

500000 V. Identify and Classify Music Historically and
Culturally

501000 A. Identify and describe the features that
characterize a variety of folk, ethnic,
popular and art music

502000 B. Identify and describe the music and musical
style of the various stylistic periods in
Western civilization (e.g., medieval, ren-
aissance, baroque, classical, romantic).
Identify representative composers of each
period

503000 C. Cite examples of ways in which man utilizes
music in his social and cultural life'

More detailed information about the 1978-79 music objectives can be found

in Music Objectives, Second Assessment (1980), included with this released

exercise set.

C. Exercise Type

Witt- the exception of six change exercises (from the 1971-72 assessment),

all released cognitive and affective exercises are multiple - choice..

D. Scoring Type

Multiple-choice exercises were scored by machine. The six open-ended exer

cises were scored by a staff of specially trained scorers.

To help assure consistent scoring, National Assessment developed detailed

scoring guides for these open-ended exercises. The scoring guides define
acceptable and unacceptable resporLes for each exercise. Each open-ended exer- .

cise is accompanied by its scoring guide as part of its documentation.

7. 1
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Scoring quality control. As part of the quality-control procedures used
during scoring, a 15-25% sample of the open-ended exercises was rescored by a

second scorer. This was done to monitor scorers' consistency and to identify

problems. The scores were then merged and tallied for agreement. Exhibit 2

shows the percentage of total agreement between scorers and the number of exer-

cises rescored by a second scorer. The high percentages of agreement shown in

Exhibit 2 indicate that these open-ended music exercises can be reliably scored

by one scorer.

EXHIBIT 2. Average Percentage of Scorer Agreement
for Open-Ended, 1978-79 Music Exercises 1

NAEP Number Average %
Agreement

# in Sample % of Assessment
Sampled

R 6-203001-32A-123
R 6-203015-32A-123
R 6-401003-32A-123

385

377
632

95.6
99.2
97.9

Age 9

15

15

25

Age 13

R 6-203001-23A-123 95.1 384 15

R 6-203015-32A-123 97.9 379 15

R 6-401003-32A-123 97.5 633 25

R 6-403001-32A-23
6-404003-32A-23

100.0
99.0

384
379

15

R 15

Age 17

R 6-203001-32A-123 97.6 379 15

R 6-203015-32A-123 98.7 383 15

R 6- 401003 - 32A -123. 95.8 378 15

R 6-403001-32A-23 100.0 378 15

R 6-404003-32A-23 100.0 379 15

R 6-404004-32A-3 99.5 386 15

E. Administration Mode

All exercises in the 1978-79 music-assessment were administered to groups

of students rather than in a one-on-one interview mode.

F. Stimulus Used

The type of stimulus used for an exercise can range from aural stimuli only

to visual stimuli, or a combinatfion of both. .Types of stimuli used are indi-

cated below:

Aural only. Music excerpt -- one or more aural stimuli heard. For most

exercises, this is a brief excerpt taken from a recording or a taped, brief

excerpt of a live performance.



.Aural and visual. Each of the following types of stimuli combine a music

excerpt of a recorded piece of music or an excerpt from a taped, live perform-

ance plus the type of visual stimulus indicated:

I. Printed line or music and music excerpt

2. Artwork, pictures or graphics and music excerpt

3. Line drawings or nontraditional music notation and music excerpt

4. Printed rhythm pattern and played rhythm pattern

Visual only. The following types of visual stimuli appear without\aural

stimuli:

1. Artwork, pictures or graphics

2. Music notation
3.. Printed line of music

A stimulus tape containing all the music excerpts used with the released

exercises is available for purchase from National Assessment.

-G. Total Time in Seconds

Exercise packages were administered by a paced audio tape. For each age

group, the total time allowed .(in seconds), for an exercise in:the 1978-79

assessment is shown.on the documentation page following each exercise. The

total time comprises the time allotted,for reading the exercise, for hearing the

audio stimulus, if part of the exercise, and for responding to the exercise.

Breakdowns of times for exercise reading, audio stimulus and response, if

needed, are available from National Assessment. Times given for exercises mea-

suring change are the 1978-79 assessment times.

FL, Source Information

Where applicable, source information is defined on the exercisEdocumenta-

tion with the exercises. For each stimulus, permission was secured rci\,r use by

National Assessment as well as outside users.. Few permissions were refused;

for those exercises'for which permission was not given, the documentation indi-

cates ,the.refusal.

Data for Released
Exercise Set

At the time of printing this released exercise set, achievement data were

6ot available for each exercise. However, performance levels for each exer-

cise will be available in the coming months in a separate report.

. WORK. CITED

Music. Objectives, Second Assessment, 1978-79 Assessment. Denver,

Colo.: National Assessment of Educational Progress, Education
Commission of the States, 1980. ISBN 0-89398-186-9.
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PART 2

COGNITIVE AND AFFECTIVE EXERCISES
BY OBJECTIVE AND SUBOBJECTIVE

Cognitive Exercises From
the 1978 -7,9 Music Assessment

In preparing specifications for exercise writing and development, guide-
lines were established by music educators fnr the degree of emphasis to be
placed on each music objective and subobjective. With the loss of music per-
formance in the 1978-79 assessment, the original weightings were redistributed
to the existing three objectives. Exhibit 3 lists released cognitive exercises
by objective and subobjective.

Year 03 (1971-72) exercises were reassigned to Year 10 (1978-79) objec-
tives and subobjectives. The Year 10 exercises will follow the NAEP number
classification scheme explained in SEction 3, Part 1. However, the Year 03
exercises do not follow the classification scheme. Exhibit 5 shows Year 03
exercises with a cross reference to Year 10 objectives.-( Year 03 objectives and
Year 03 reporting themes (i.he theme used for the purpose of report writing in.
Year 03).

EXHIBIT 3. Released Cognitive Exercises
by Objective and Subobjective

Objective IV: Identify :the Elements and Expressive Controls of Music

Subobjective A: Identify the elements of music:
1. Rhythmic organization,
2. Pitch organization,
3. Tone quality.

R 6-202004-32A-1 R 6-301028-32A-1 R 6-401005-32A-123,
R 6202007-32A-3 R 6-301030-32A-123 R 6-401057-A1A-123
R 6-203001-32A-123 R 6-301037-32A-23 R 6-401058-A1A-12
R 6..203015-32A-121.v R 6-301040-32A-23 R 6-401060-A1A-1
R 6-301003-32A-12 R 6-401001-32A-123 R 6=401062-A1A-12
R 6-301009-32A-123 R 6-401003-32A-123 R 6-4010637A1A-123
R 6-301010-32A-123 R 6-401065-A1A-1
R 6-301011-32A-123

Subobjective B. Identify the relationships of elements in a given composition.

R 6-301048-32A-23
R 6-302008-32A-123

R 6-401014-32A-3 R'67402050-A1A-1
R 6-402051-A1A-23



Subobjective C: Demonstrate an understanding of a variety of musical
terms, expression markings and conducting gestures in
a musical context.

R 6-201004-32A-123
R 6-201005-32A-123
R 6-201008 -32A-123

R 6-201010-32A-123
R 6-201011-32A-23
R 6-201012-32A-23

R 6-403054-A1A-3
R 6-403057-A1A-12
R 6- 403061- AIA -23

Objective V: Identify and Classify Music Historically and Culturally

Subobjective A: Identify and describe the features that characterize
a variety of folk, ethnic, popular and, art music.

R 6-303006-32A-23
R 6-501050-A1A-12

R 6-501052-A1A-123 R 6-501057-A1A-123
R 6-501054-A1A-23 R 6- 501059- AIA -23

Subobjective B: Identify and describe the music and musical style of
the various stylistic periods in Western civilization
(e.g., medieval, renaissance, baroque, classical,
romantic). Identify representative composers of each
period.

R 6-304004-32A-23
R 6-304005-32A-23
R 6-403001-32A-23
R 6-404003-32A-23

Subobjective C:

R 6-303004-32A-1
R 6-503050-A1A-23

R 6-404004-32A-3'
R 6-502050-A1A-23
R 6-502052-A1A-3

R 6- 502054 -A1A -3

R 6-502057-A1A-123
R 6-502060-A1A-12
R 6-502069-A1A-1

Cite examples of ways in which man utilizes music in
his social and cultural life.

R 67503051-A1A-1 R 6-503052-A1A-1
R U-503053-A1A-12

Affective Exercises From the 1978-79 Music Assessment

Music educators agree that aesthetic sensitivity, not just positive.
attitudes toward music, is the ultimate ge..11 of music education. Most students
have some favorable attitudes toward music, but these attitudes measure only
a-small part of the entire affective domain.

-In an effort to measure more of the affective domain than just attitudes
toward music, a stronger emphasis was placed on affective measurement in the
1978-79 music assessment with specific directions intended to:

1. Determine interrelationships between the state affective values and
Ncognitive achievement;

..2. Determine what aspects in addition to formal education play a major
role tn'developing musical attitudes and values.

, The affective music exercises are organized into four subobjectives under
Objective I. Exhibit 4 lists all released affective exercises by subobjective.

I1 21



EXHIBIT 4, Released Affective Exercises

by Objective and Subobjective

pyittil 1: Value Music as an Im ortant Realm of Human Ex

Subobjective A: Be affectively responsive to music

R 6-101050-A1A-123
R 6-101051-A1A-123
R 6-101052-A1A-123

Be acquainted with a variety of music of different
nations, cultures, periods, genres and ethnic groups

R 6-102052-A1A-12 R 6-102053-A1A-23
R 6-102054-A1A-12

Subobjective B:

R 6-102050 -A1A-23
R 6-102051-A1A-'

Subobjective C:

R 6-103051-A1A-?0,/
R 6-103052-A1A-
R 6-103053-A1A-143
R 6-103056-A1A-,q

1,

R 6-103057-A1A-4'

Subobjective 0:

erience

Value music in the life of the individual, family
and community

R 6-103058-A1A-12
R 6-103059-A1A-123
R 6-103960-A1A-3
R 6-103061-A1AL.3
R 6-103062-A1A-1
R 6-103063-A1A-23

Make and support aesthetic judgments about music

R 6-103064-A1A-123.
R 6-103065-A1A-23
'R 6-600013-32A-23
R 6-600018-32A723
R 6-600019-32A-23

R 6-104050-A1A-3
R 6-104051-A1A-1
R 6-104052-A1A-2

Background Questions

Backgroundunu
questions were included in every package at an age to obtain

information that will be used in analyzing, the interrelationship between the

affective values and cognitive achievement. Those background questions are
included with the affective exercises and are the first three exercises in

Part 3 of this released set:

R 6-000091-A1A-1
R 6-000131-ii1A-123
R 6-000132-A1A-23

Released Change Exercises

The 1978-79
music assessment included exercises from the 1971-72 music

assessment. These exercises were. included to measure change in performance-from

the earliev, assessment. These 1971-72 exercises have been reclassified by the

1978-79 objectives and are found with the 1978-79 affective and cognitive

exercises in this released exercise set. More detailed information about the
1971_72 pusic objectives can be found in Music Objectives (1970), available

from Natibnal Assessment,

12
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For reporting purposes, exercises in the 1971-72 assessment were assigned
a reporting theme number. The theme number and the 1971-72 objective indi-
cators do not appear on the 1978-79 documentation pages included in this vol-

ume. Exhibit 5 can be used to cross reference these change exercises with
1978-79 objectives. A brief summary of the 1971-72 objectives and the 1971-72
reporting themes is given below:

Year 1971-72 Music Reporting Themes:

I. Musical Performance (not reassessed in 1978-79)

II. Symbolic Representation of Musical Concepts
A. Vocabulary
B. Basic notation
C. Score reading

III. Instrumental and Vocal Media
A. Aural recognition
B. Visual recognition
C. Performance practices

IV. Music History and Literature
A. Periods of music history
B. Musical genres and styles
C. Music literature

V. Interests In and Attitudes Toward MuSic

1971-72 Music Objectives:

I. Perform a Piece of Music (not reassessed in 1978-79)

II. Read Standard Musical Notation
. A. Identify the elements of notation, such as clefs, letter names of

notes, duration symbol- key signatures and dynamic markings
B. Identify the .correct notation for familiar pieces
C. Follow notation while listening to muse-
D. Sight-sing

III. Listen to Music With Understanding
A. Perceive the various elements of music, such as timbre, rhythm,

melody and harmony, and texture
E5: Perceive structure in music
C. Distinguish some differing types and functions of music
D. Be aware of (and recognize) some features of historical styles in

music

IV. Be knowledgeable About Some.Musical Instruments, Some of the Terminology
of Music, Methods of Performance and Forms, Some of,the Standard
LiteratUre of Music and Some Aspects of the History. of Music
A. Know the meanings f common musical terms used in connection with

the performance of music, and identify musical instruments and per-
forming ensembles in illustrations

B. Know standard pieces of music by title or composer, or brief
descriptions of the music, or of literacy-pictoral materials
associated with the music from its inception

13 O.)



C. Know prominent.
ment

D. Know sore

, posers and performers by name and chief accomplish-

h, tory of music

V. Know About the Musical Resources of the Community and Seek Musical Ex-
periences by Performing Music
A. Know whether or not there are music libraries and stories in the

community, and know where concerts are given
B. Seek to perform music by playing, singing, taking lessons, joining

performing groups, etc.

VI. Make Judgments About Music and Value the Personal Worth of Music
A. Distinguish parodies from their models
B. Be able to describe an important personal "musical" experience

WORK CITED

Music Objectives, 1971-72 Assessment. Denver, Colo.: National
Assessment of Educational Progress, Education Commission of the
States, 1970. ERIC no. ED 063 197. ISBN 0-89398-175-3.
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NAEP Number 1978-79 Objective 1971-72 Objective 1971-72 Theme

(Year 10) (Year 03) (Year 03)

R 6-201004-32A-123 IVC IIA IIB

R 6-201005-32A-123 IVC IIA IIB

R 6-201008-32A-123 IVC IIA IIB

R 6-201010-32A-123 IVC. IIA IIB

R 6-201011-32A-23 IVC IIA IIB

R 6-201012-32A-23 IVC IIA IIB

R 6- 202004 -32A -1 IVA IIB IIC

R 6-202007-32A-3 IVA IIB IIC

R 6- .203001 -32A -123 IVA IIC IIC

R 6-203015-32A-123 IVA IIC IIC

R 6-301003-32A-12 IVA IIIA IIIA

R 6=301009-32A-123 IVA IIIA IIIA

R 6-301010-32A-123 IVA IIIA IIIA

R 6-301011-32A-123 IVA IIIA IIIA

R 6-301028-32A-1 IVA IIIA IIA

R 6-301030-32A-123 IVA IIIA IIA

R-6-301037=32A-23 .IVA IIIA IIIA

R 6-301040-32A-23 IVA .IIIA IIIA

R 6-301048-S2A-23 IVB IIIA IIA

R 6-302008-32A-123_ IVB IIIB IIA

R 6-303004-32A-1 VC IIIC IVB

R 6- 303006 - 32A -23 VA IIIC IVB

R,6- 304004 - 32A -23 VB IIID IVB

R 6-304005-32A-23 VB IIID IVB

R 6- 401001 -32A -123 IVA IVA IIIB

R 6-401003-32A-123 IVA IVA IIIB

R 6-401005-32A-123 IVA IVA IIIC

R 6-401014-32A3 VB IVA IIA

R 6-403001-32A-23 VB IVC IVB

R 6-404003-32A-23 VB IVD IVA

R 6-404004-32A-3 VB IVD IVA

R 6-600013-32A-23 IC VI V

R 6-600018-32A-23 IC VI V

R 6-600019-32A-23 IC. VI' V

\
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PART 3

RELEASED MUSIC EXERCISES,
DOCUMENTATION AND SCORING GUIDES



000091-1

A. Are you being taught music in scihool this year?

o Yes
o No

o I don't know.

B. Were you taught music in school last year?

o Yes
o No

o I don't know.

C. DO you ever chi each of the following activities in your school music

class? Fill in one oval in each box on this and the next page.

In your, school music class, do you

1. listen to music?
Yes No I don't know..

)

sing just for fun?

sing in a special music
),'rout) :-oich as a choir,
chorus or glee club?

play a musical instrument
just for fun?

17

Yes No I don't know.

Yes No I don't know.

Yes

C..C.. )

ti

No I don't know.



(Continued)

In your school music clitgs, do you

f. play a musical instrument
in a special music group
such as a band or orchestra?.

Yes No I don't know.
czp

Yes No I don't know.
6. read about music or o o czD

musicians?

7. make up your own music?
Yes No I don't know.

c:D

I). . Which one of-the following things would you rather do if you had one

free period a day in school'? Choose only one..

o Play a musical instrument

o Draw or paint
o Write a story
CD Sing in a musical group

o Learn a foreign language

o .Listen to music

c None of these

CD I don't know.

18



DOCUMENTATION PAGE

NAEP #: E 6-000091-A1A-1

Year 10 Objective: Student Background Question

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
AdMinistration MOde: Group

Stimulus Used: No Stimulus

Age Overlap: 9

-Total Tire in Seconds: 0138

19



0C:1131-1,2,3

Which of the following aci,ivities do you do outside of school? Fill in one oval

in each box.

Outside of school, do you

Yes No I don't know.

A. listen to music? 0 0
B. sing just for fun? 0 0
C: sing with friends just for fun?

D. sing in a church or community
music group?

E. play a musical instrument by
yourself just for fun? 0 0

F. 'play a musical instrument with
friends just for fun?

G. play 'a musical instrument-in a
church or community music group?

H. take music lessons?

I.

I. make up your own music?

20 3 a



BEST COPY MAIN/ix

DOCUMENTATION PAGE

NAEP #: R 6-0)3131-A1A-123

Year 10 Cbiective: Student Background Question

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

timulus Used: No Stimulus

Age Cverlap: _2_ _13 _17

'iota' lime in Seconds: 0103 0091 0091

-Yr

r



00013- 2,3

Listed-below are several kinds of music activities. Indicate how many years

you hki.e participated in each activity in school. g!, -e to fill in one oval in

each b

Including elementary and junior high school, how many years have you taken

or participated in

7.

General Music Class or Music Appreciation?

Have Never
Taken

Less Than
1 Year

1 to 2
Years

GD

5 or
More Yea'rs

Choir, Chorus or Glee Club?

Have Never Less Than 1 to 2 3 to 4 5 or
Taken 1 Year Years Years More Years

GD cp GD cp GD

Band or Instrumental Music?

Have Never Less Than 1 to 2 3 to 4 5 or
Taken 1 Year Years Years More Years

c= cp GD cp GD

Orchestra?

Have Never Less Than 1 to 2 3 to 4 5 or
Taken I Year Years Years More Years

cip c:-__) GD cp cp

E. Introduction In Music. Music Literature or Music History?

(lave Never
Taken

c. ..)

I A'Sti ThltIl
I Year

(... )

I to 2
Years

c . ..

:I to i
Years

( )

r.) or
More Years

( ._)

Mosie Theory Class or Music Composition?

!lave Never
Taken

c _.....)

I sess Than
I Year

( )

Ito 2
Years

c -)

3 to /I
Years

(.......)

r.) or
More Years

( -,..)

22



BEST Cal AVAILABLE
DOCUMENTATION PAGE

NAEP #: E 6-030132-A1A-23

Year 10 Cbiective: Student Background Question

Exercise Type:
Scoring Type:
Administration

Stimulus Used:

Age Overlap:

Total Time in Seconds:

Mode:

Multiple Choice
Machine Scored
Group

No Stimulus

_13__ 17

0086 0089

23



101050-1,2,3

Can music change the way you feel?

c:D Yes

C.D N o

(=D I don't khow.-

DOCUMENTATION PAGE

NAEP h 6-101050-A1A-123

Year 10 Cbiective: I. Value Music as an Important Realm of Human_
Experience.

Year 10 Subobjective: A. Be affectively responsive to music.

Exercise Type: Multiple Choice
Scoring rlype: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Aqe Over lap: 9 _1.3_ 17

Total Tirre in Seconds: 0013 0010 0010

24



101051-1,2,3

You will now hear four different pieces of music. After each one !s played, fill

in one oval to indicate how much you like the music.

A. How much do you like this music?

Very much Some Not very much Not at all

B. How much do you like this music?

Very much Some Not very much Not at all
c=) cD o

C. How much do you like this music?

Very much Somc. Not very much Not at allo .

D. How much do you like this music?

WO much Some Not very much Not at allo



DOCUMENTATION PAGE

NAEP 41 F. 6-101051-A1A-123

Year 10 Cbiective: I. Value Music as an Important Realm of Human
Experience.

Year 10 Subob-jective: A. Be affectively responsive to music.

Exercise Type:. Multiple Choice
Scorinq'Type: Machine Scored
Administration Mode: Group.

Stimulus Used: Music Excerpt

Age Overlap: 9 _13 17

Total rive in Seconds: 0161 0149 0151

Source Information:
Part A
Stephen C. Foster, "Old Folks Quadrilles" (excerpt) , Stephen
Foster's Social Orchestra: A Collection of RopulAr Melodies,
he ColumLja Social Orchestra, Gregg Smith, Conductor, Columbia
Records (CBS Records) M-32577, Used by permission of CBS Records.

Part B . . _

C. Perkins, "raddy. Sang Bass" (excerpt), he Johnny Cash
Collection: His Greatest Hits, Volume II, Johnny Cash, performer,
Columbia Records (CBS Records) KC-30887, Used by permission of

.

CBS Records-.

PartC"
Antonin Dvorak, Slavonic Dance in A Flat., Opus 46, No. _3.
(excerpt), The Cleveland' Orchestra, George. Szell, Conductor,
Angel Records (Capitol Records, Inc.) S-36043, Used by permission
of Capitol Records.

Part D
Beatles, "Come. Together"\ (excei.pt), The EieatlesL1967-70, Capitol.
Riecords, SKBO 3404, Permission not_given to_release music.

26



101052-1,2,3

You will now hear four different pieves.of music. A ftereach onu is played. rill

in one oval to indirate how much you like the music.

A. How much do you like this music?

Very much Some Not very much Not at all'o.
R. How much do you like this music?

Very much Some Not very much Not at all

('. How much do you like this music?

Very much Some Not very much Not at all
cji.D

1).) How mu Ii do you lihe this music?

t'ry much Some Kitt-very much all

3 -;1
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BEST COPY AVAILABLE

DOCUMENTATION PAGE

.NAEP I 6.;-1310527A1A-123

Year 10 Obiective:. I. Value Music as an Important Realm of Human
Experience.

Year 10 Subobiective: A. Be affectively responsive to music.

Ex cikie Type: Multiple Choice
Sco ng`NType: Machine Scored
_Admin tIlfation lode: Group

Stimulus Used: Music Excerpt

Age Overlap:

Total Tine in Second's:

13 1 7

0146 0141 0146

Source information:
Part A
Ludwig Van Beethoven, Fidelio (excerpt from Overture) ,
Beethoven: The Four Leonores, The Cleveland Orchestra, -George
Szell, Conductor, Columbia RecOrds (CBS Records) MS-7068, Used by
permission of CBS Records,

Port B
Ramsey Lewis, "Made in the Water" (exceipt), Solid Ivory, Chess
Records (All Platinum Record Co.,, Inc.) 2ACH-9001.

Part C
Peter :11yich Tchikovsky, "Waltz of the FlowersA, (excerpt) ,
Nutcracker Suite, New York Philharmonic, Leonard Bernstein,
Conductor, Columbia Records (CBS Records) MS-6193, Used 'by
permission of CBS Records.

Part P
Gustav Theodore Holst, "Mercury" (excerpt), The planets,
Electronically Performed by Isro Tomita, RCA Records ARL1-1919,
Used by permission of RCA Records.

L)

28



102050-1,2,3

Would you like to learn more about each of the following? Fill in one oval in

each box.

A. The music of Africa

Definitely
Yes

Probably
Yes.

B. The music of the Orient

Definitely
-Yes

Probably
Not

Probably
Yes

Probably
Not

Definitely
Not

Definitely
Not

C. The music of Western Europe

Definitely
Yes

Probably
Yes

Probably
Not

Definitely
Not

D. The music of American Indians

Definitely Probably
Yes Yeso CD

E. The music of Mexico

Definitely
Yes
O

Probably
Yes
O

Probably
Not

Probably
NotO

Definitely
Noto.

Definitely
Not



NAEP

Year

DOCUMENTATION PAGE

6-102050-A1A-123'

10 Objective: I. Value Music as ,an Important Realm of Human
Experience.

Year 10 Subobjective:

Exercise Type:
Sco-inq Type:
Administration

Stimulus Used:

Age Overlap:

Total Tiue in

Mode:

B. Be acquainted with-a variety of music of
different nations, cultures, periods, genres
and ethnic groups.

Multiple Choice
Machine Scored
Group

No Stimulus

9 17

0081 0055 0052Seconds:

0



A.VLAJ4.1.-.1
,

On this and the next page are some typed of music or musical groups. How

much do you like or dislike listening to each one? Fill in one oval in each box.

Like Like No Dislike Dislike
very much somewhat opinion somewhat very much

A. Stage band o 0 o .o o
Like Like . No Dislike Dislike

B. Woodwind very much somewhat opinion somewhat very much
quintet iz=1 o o. o o

Like Like No Dislike Dislike
C. Classical very much somewhat opinion somewhat very much

guitar o o o c...) o
Like Like . No Dislike Dislike

D. Classical. very much somewhat opinion somewhat very much
7iano o (---) o o CD

Like Like No Dislike Dislike
very much somewhat opinion somewhat very much

E. Concert band. o o o o o
Like Like No Dislike Dislike

F. Country and , very much somewhat opinion somewhat very much
Western music o ( ) o o o

Like Like No Dislike Dislike
G. Instrumental very much some': hat opinion somewhat very much

rock group o o 0 o ' o
-Like Like No Dislike Dislike

H: Chorus or very much somewhat opinion soiCiewhat very much
,

. choir o ,. CL-D CD CD CD



(Continued)

I. Rock group
with singers

Like Like
very much. somewhat

o o
No

opinion

o
-Dislike

somewhat

o
Dislike

very much

o
J. Small jazz

group

Like
very much

.o
Like

somewhat

o
No

opinion

o
Dislike

somewhat
Dislike

very much

C=D)

K. Soul music
group

!---

Like
very much

(...._3

Like
somewhat

c---)

No
opinion

o
Dislike

somewhat

c._--)

Dislike
very much

(7--.)

L. Symphony
orchestra

Like
very much

o
Like

somewhat

o
No

opinion

o
Dislike

somewhat

o
Dislike

very much

o

M. String
quartet

Like
very much

CID

Like
somewhat

0
No

opinion

0
Dislike

somewhat

0
Dislike

very much

0

N. Small vocal
ensemble

Like
very much

Like
somewhat

No
opinion

o
Dislike

somewhat

o
Dislike

very much

r--_-_-)( ) c _)

NAEP

Year

DOCUMENTATION PAGE

R 6-102051-A1 A-3

10 Cbiective: I, Value Music 4i an Important Realm of ,Human
- Experience.

Year 10 Subobiective:

xercise Type:
Scoring Type:
A dminist ration'

Stimulus Used:

Age Over

Total Tine in

B. Be acquainted with a variety of music, of
different ,nations, cultures, periods, genres
and ethnic groups..

Multiple Choice
Machine Scored

Mode: Group

14(1) St imulus

SeC6ds: 0137

17

32



102053-2,3

If you could buy only one record or tape, which kind would you buy?

s= Jazz
s= Classical

o Broadway musical

s= Country and Western

o Rock
o Soul

s= I don't know.

DOCUMENTATION PAGE

NAP #: R 6-102053-A1A-23

Year 10 Cblective: I. Value Music as an Important Realm of Human
Experience.

Year 10 Subobiective: H. Be acquainted with a variety of music of
different nations, cultures, periods, genres
and ethnic groups.

Exercise Type; ;Multiple Choice
Scoring Type: Machine Scored
Administration Mode: *Group.

stimulus Used No Stimulus

Age Overlap: 13

Total Titre in Seconds: 0024 0023



1020A-1,2

Dd you like to see live performances of each of the following kinds of music?

Fill in one oval in each box.

I A.

B.

C.

D,

C.

I.

Yes No I don't know.
Rock o o

Yes No I don't know.
Jazz o o

Yes No I don't know.
SymPhonic o o

Yes No I don't know.
Opera o o

No I don't know.Yes
Ballet cp o o

Yes No I don't know.
Folk r-) c___) (

Country and Western
Yeso No I don't know.

Yes No I don't knOw.
Soul o o

Yes No I don't know.
Religious music o o

DOCUMENTATION PAGE

NALP. R 6-102054-A1A-12

Year 10 Cblective: I. Value Music as an Important Realm of 'Human
Experience.

Year 10 Suboblective: B. Be acquainted with a variety of music c.f

different nations, cultures, periods, genres
and ethnic groups.

Exercise' Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Aoe Overlap: 9 _13

Total line in Seconds: C083 0066

3544



103051-3

For each of the following statements, fill in one oval that best describes how

much you agree or disagree with the statement.

A. Sometimes when I'm alone, I play music or sing because of the way
I feel.

Strongly No Strongly
Agree Agree Opinion Disagree Disagree0 cp c:=:: o 0

B. Music sometimes affects the way I feel.

Strongly No
Agree Agree Opinion Disagree0 cp 0 o

Strongly
Disagree

c:::)

C. I would like to be able to write music.

Strongly No
Agree Agree Opinion Disagree0 = 0 0

Strongly
Disagree0

D. I would like to be able to play an instrument or sing.

Strongly No
Agree Agree Opinion Disagree0 cp 1=3. o

Strongly
Disagree

(=>

E. I would like to share musical experiences with others.

Strongly No
Agree Agree Opinion DisagrF3e
I:= cp 1co o

Strongly
Disagree

c__)



NAEP #:

Year 10

Year 10

DOCUMENTATION PAGE

6-103051-A1A-3

Cbiective: I. Value Music as an Important Realm of Human
Experience.

Subobjective: C. Value music in the life of the individual,
family and community.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used No Stimulus

Age Cverlap: _17

Total Time in Seconds: 0063

37



103052-1,2,3

A. Which one of the following music activities would you rather do in

school?

cp Listen to recorded music

c=) Listen to live music

cp Perform music

c=) Read about music

cp I don't know.

B. Which one of the following music activities would you rather do on

your own?

c:D Listen to recorded music

cp Listen to live music

c=) Perfth'in music

cp Read about music

CD I don't know.



DOCUMENTATION PAGE

NAEP #: P 6-103052-A1A-123

Year 10 Objective: I. Value Music as an Important Realm of Human
Experience.

Year 10 Subobjective: C. Value music in the life of the individual,
family and community.

Exercise Type: Multiple Choice
Scoring Silpe: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age Overlap: 9 13 17

Total Tiire in Seconds: 0058 0049 0042



103053-1,2,3

When you go to musical performances outside of school, do you go because

A. - you like the groups that
perform?

Yes No I don't know.
c:73 cp 0

you like the kind of music
that is performed?

Yes No I don't know.0 cp 0
your friends are going?

your parents want you to
go with them?

E. your teacher at school
requires you to go?

Yes No I don't know.0 cp 0

DOCUMENTATION PAGE

NAEP E 6-103353-A1A-123'

Yes No I don't know.
CD CD

Yes No I don't know.0 cp 0

Year 10 Cblective: I. Value Music as an Important Realm of Human
_ Experience.

Year 10 Subobjective: C. Value music in the life of the individual,
family and community.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Adminitration Mode: Group

Stimulus Used: No Stimulus

Age Overlap: 9 _13 _11__

Total Time in Seconds: 0055 0047 0056

40 49



NAEP

103056-1

How important do you think music is?

C=D Very important

C=D Somewhat important

C=D Not very important

C=D Not important at all

CJ I don't know.

DOCUMENTATION PAGE

R .6-103056-A1A-1-

Year 10 Cblective: I. value Music as an Important. Realm of Human
Experience.

Year 10 Eubpbjective:

Exercise Type:
Scoring Type:
Administration

C. Value music in-the life of the individual,
family and community.

Multiple Choice
Machine. Scored

Mode: Group

Stimulus Used: No Stimulus

Age Overlap:

Total Time in Seconds:

9

0020

41
50



103057-2,3

How important do you think music is in our society?

o Very Important
o Somewhat Important

o Not Very Important
o Not Important At All

c=:. I don't know.

DOCUMENTATION PAGE

N #: Is 6-1)3357-A1A-23

Year 10 Cb-jective: 1. Value Music as an Important Realm of Human
Experience.

Ycar 10 Suhobjective: C. Value music in the life .of the.individual,
.

family and community.

Exercise Type:
Scorina type:
Administration

Stimulus Used:

Aqt Ovellap:

Mode:

Multiple Choice
Machine Scored
Group

No. Stimulus

Total line in Seconds:

13 17

0016 0016

42 51



103058-1,2

A. Would you like to be able to play to instrument when you are an adult?

o Yes
o No

o I dim't know.

Would you like to lw able to sing in a musical group when you are an

adult?.

o Yes
o No

o I don't know.

DOCUMENTATION PAGE

NAM) #: R 6-103058-A1A-12

Year 10 Cblective: 1. Value Music as an , IMportant Realm of Human
P.:xperience.-

Year 10 Suboblective: C. Value music in the lite of the individual,
family and community.

Fxercise lYpe: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age (0.rerlap: 9 _13__

:'otal Titre in :1vconds: 0029 0026

43



103059-1,2,3

How muchare your opinions about music influenced by each of the following?

Fill in one oval in each box.

NAFP

My opinions about music are influenced by school music groups.

Very much Somewhat Not very much Not at all
C.=

B. My.opinions.about music are influenced by church music groups.

Very much Somewhat Not very much Not at all
CD l') CD CD

My opinions about music areinfluenced by other music groups in my
community. ________

Very much Somewhat Not very much Not at all
. CD C") CD . CD .

- _______ _______

I). My opinions about music are influenced by the music I listen to on
the radio.

__

Very much Somewhat Not very much Not at all
o CR

My opinions about music are influenced by musical shows on
television. ,

________.__ _. _

Very much Somewhat Not very much Not at all
CD '. CD . CD

DOCUMENTATION PAGE

R 6-103059-A1A-123\

Year 10 cilective: 1. Value .MuSic as an Important Realm of Humai
Experience.

Year 10 Subobjective: C. .Value music in the life of the individual
family and community.

1x( Type: Multiple Choice".
Scoring Type: Machine Scored
Admini:.:.tratithi Moth,: _Group..

S : No :Annul us

Ago 0 v4!L. lap:

Totd1 imv in !:(fconds: 00P0 0074 0074

44 53



103060-3

For each of the following questions, fill in one oval in each box.

A. How much have your parents affected the way you feel about music?

Very much Somewhat Not very much Not at all.o o c---) CD

B. Do you tend to like the same kind of music your parent.; like?

Always Sometimes Not very often . Never0 CLD CID c__D

C. How important do your parents feel music is?

Very Somewhat Not very .

important important importantO o c..=

.

Not important
at allo

I). How much have your friends affected themay you feel about music?

Very much Somewhat Not very much Not. at. allo c-:::) c:D (--D

E. Do you tend to like the same kind of ruts is your'friends

Al vays Sometimes Not very often

like?

Never

F. How important dp'your friends feel music is?

Very / Somewhat. Not very
important important important

.

Not important
at all=o c----) c. )

45
. A



DOCUMENTATION PAGE

NAEP #f R 6-113065-A1A-3

Year 10 Cb1ective: i, Value Music as an Important Realm 4of Human
Experience.

Year 10 Subobiective: C. Value .music in the life of the individual,
family and copmuitl.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus. Used: No Stimulus

Age Overlap:

Time in Seconds:

46

17

0096



103061-3

II1hw do you think your parents would react if you told them that you had

decided to choose !until(' as your career?

I think my parents would

CD react very favorably.

o react somewhat favorably.

) not care one way or the other.

react Somewhat negatively.

o react very negatively.

c7:) I don't know.

DOCUMENTATION PAGE

NAEP #:. E 6-133061-A1A-3

Year 10 Cbjective: I. Value Music as an Important Realm of iluman
Rxperience.

Year 10 Suboblective: C. Value music in the life of the individual,
family and community. .

F rcise Type: Multiple Choice
Scoring Type: Machine. Scored
Administration Mode: Gr'oup

Stimulus Used: No Stimulus

Age Overlap: 17

:otal '.dire in -Seconds: 0035

47



103062-1

Do you agree or disagree with each of the following statements? Fill in one

oval in each box.

A. Singing in wschool choir is fun.
Agreeo Not Sureo Disagreeo

B. Singing-while you are going on a
trip or picnic is fun.

-Agreeo Not Sureo Disagrfp
(---.)

C.. Playing an instrument in a
-small group is fun.

Agreeo Not Sure Disagree
C;:DI( )

D.

-,...

Playing an instrument in a
large group such as a band or
orchestra is fun.

Agreeo Not Sureo
----.--Disagreeo

E. Practicing an instrument at
home is fun.

Agree0 Not Sure
C.)

Disagree0

F. Dancing to music is fun.
Agree
'''.o

Not Sureo Disagreeo
G. M 1.rxhirig to music is fun.

Agreeo \ Not Sureo Disagreeo
II. Listening to music is fun.

Agreeo got Sureo Disagreeo
I. Making up new tunes or

rhythms is fun.

Agree
c_

Not Sureo Disagree
c )

48 57



NAEP #:

Year 10

Year 10

DOCUMENTATION PAGE

F 6-103062-A1A-1

Cb-jective: I. Value Music as an. Important Realm
Experience.

Subobiective:

_7>

Exercise Type:
Scoring Type:
Administration Mode:

Human

C. Value music in the life of the individual,
family and community.

Multiple Choice
Machine Scored
Group

Stimulus Used: No Stimulus

Age Overlap:

Total Time in Seconds: 0127/

49 58



103063-2,3

How much do you agree or disagree with each of the statements on this and

the next page? Fill in one oval in each box.

A. Singing in a
school choir
is ,fun.

B. Singing while
going on a
trip or picnic
is fun.

Strongly No Strongly
Agree Agree Opinion Disagree Disagree

c:D

Strongly No Strongly
Agree Agree Opinion Disagree Disagreeo c:D

Strongly No Strongly
Agree Agree Opinion Disagree Disagree

C. Playing an o o ( ) o oinstrument in a
small group is
fun.

Strongly No Strongly
Agree Agree. Opinion Disagree Disagree

D. Playing an
instrument in a ° o o 0 0
large group such
as a band or
orchestra is fun.

59
50



(Continued)

Strongly No Strongly
Agree .Agree Opinion Disagree Disagree

E. Practicing an o -c-ID O o o
instrarnent at
home is fun.

. Dancing to
music !:-1 fun.

Strongly No Strongly
Agree Agree Opinion Disagree Disagree

Strongly No Strongly
Agree Agree Opinion Disagree Disagree

G. Marching to
music is fun.

Strongly No Strongly
Agree Agree Opinion Disagree Disagree

. Listening to
music is fun.

Strongly No Strongly
Agree Agree Opinion Disagree Disagree

Making up new o = o o
tunes or rhythms
is fun.

DOCUMENTATION PAGE

NAEP R 6-1)3063-A1A-23

Yearet 1-0 c.triectiye: I. value Music as an Important Realm of Human
Experience.

Year 10 Suboblective: C. Value music in the life of the individual,
family and community.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age Overlap:

Total Time in Seconds:

51'
60

17

0112



103064-1,2,3

When do you listen to music most often? Choose only one.

o When I am reading or working

C=D When I can listen to music without doing anything else

o When I go to "live" concerts

o When I hear background music during a movie or a TV program

o When I am riding in a Car

o When I am with friends

o At times other than those listed above

o I don't know.

DOCUMENTATION PAGE

N AEP #: R 6-133064-A1A- 123

Year 10 Cbie7ve: I. Value Music as an Important Realm of Human
Experience.

Year 10 Suboblective: C. Value music in the life of the individual,
family and community.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used:. No Stimulus

Age Overlap: _9_ _13_17
total Time in Seconds: 0035 0033 0033

1
52



103065-2,3

A. Have you ever organized or helped to organize a musical group in your

school?

NAEP #:

Year 10

Year 10

c=:$ Yes

c=o No

c:::) I don't know.

Would you be willing to help raise money to help support music

activities in your school or community?

c=o Yes

c=o No

c= I don't know.

DOCUMENTATION PAGE

R 6-103065-A1A-23-

Oblective: I. Value Music as an Important Realm of Human
Expetience.

Subobiective: C. Value music in the life of the individual,
family and community.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age Overlap: 13 17

Total Time in Seconds: 0030 0028

53 62



104050-3

How much do you agree or disagree with each of the following statements?

Fill in one oval in each box.

A. I like some kinds of music better

Strongly
Agree Agree0 o

than others.

No
Opinion

Strongly
Disagree Disagree

cza cp( )

B. I would rather hear

Strongly
Agree

any kind

Agree

of music than

No
Opinion

none at all.

Strongly
Disagree__ Disagree_

C. Sometimes when I hear a new recording, I want to hear it again.

Strongly No Strongly
Agree Agree Opinion Disagree Disagree

cp o 0 0 CD

D. When I hear a recording, sometimes it makes me want to hear other
recordings by the same artist.

Strdngly No Strongly
Agree Agree Opinion Disagree Disagree0 o cp o cp

E. Most of the music I like today is different than.the music I liked
5 years ago.

Strongly No Strongly
Agree Agree Opinion Disagree Disagree
cp o cp o cp

54
63



DOCUMENTAT ION PAGE

NAFP #: R 6-104050-A1A-3

Year 10 Cbiective: I. Value Music as an Important Realm of Human
Experience.

Year 10 Subobiective: D. Make and support aesthetic judgments about
music.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age Overlap:

Total Time in Seconds:

17

0073



104051-1

For each of the following statements, fill in one oval that best describes how

much you agree or disagree with the statement. Fill in one oval in each box.

A. I like many songs because of the music rather than the words.

Agree Not sure Disagree

B. There are certain parts of my favorite songs that I like best and
wait for.

Agree Not sure Disagree

C. There are certain parts of my favorite songs that make me want to do
things like clap my hands, snap my fingers, tap my feet, hum or
whistle.

Agree Not sure Disagree
co

DOCUMENTATION PAGE

NAEP F 6-104051-A1A-1

Year 10 Cblective: I. Value Music as an Important Realm of Human
Experience.

Year 10 Subobjective: D. Make and support aesthetic judgments about
music.

Exercise Type:
Scoring Type:
Administration Mode:

Multiple Choice
Machine Scored
Group

Stimulus Used: No Stimulus

Age Overlap:

Total Tirre in Seconds:

9

007 2

56



104052-2

For each of the following statements, fill in one oval that best describes how

much you agree or disagree with the statement.

I like many songs because of the music rather than the words.

Strongly No Strongly
Agree Agree Opinion Disagree Disagree

c:::) c=3 0 c:::) c=z)

There are certain parts of my favorite songs that I wait to hear
because I like them best.

Strongly No *trongly
Agree Agree -Opinion Disagree Disagree
O c::) c::) (.= c::)

There are certain parts of my favorite songs that make me want to do
things like clap my hands, snap my fingers, tap my feet, hum
or whistle.

Strongly No Strongly
Agree Agree Opinion Disagree Disagree

c:p c:p c::) c=) =

NAEP *:

Year 10

Year 10

DOCUMENTATION PAGE

R.6-104052-A1A-2

Cblective: I. Value Music as an Important Realm of Humsai

Experience.

Subobjective: D. Make and support aesthetic judgments about
music.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age Overlap:

Total Time in Seconds:

13

0054

57 6fi



201004-1,2,3

Look at the line of mLisic.

The arrow is pointing to what kind of note?

o Eighth note

o Quarter note

a" Half note

o Whole note

o 1 don't know.

DOCUMENTATION PAGE

NAEP #: R 6-201004-32A-123

Year 10 Cbjective: IV. Identify the Elements and Expressive Control
of Music.

Year. 10 Subobjective: C. Demonstrate an understanding of a variet
of musical terms, expression markings, an
conducting gestures in a musical context.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Printed Line of Music

Age Overlap:

. Total Titre in Seconds:

9__ 13

.0040 0040 0039

58
67



41,

201005 -1,2,3

Look at the line of music.

The arrow is pointing to what note?

B

(=D C

(=DD

c=1. F

c=) G

c I don't know.
DOCUMENTATION PAGE

NAEP ,#: R 6-201005-32A-123

Year 10 Objective: IV. Identify the Elements and Expressive, Controls
of Music.

Year 10 Subobjective: C. DeMonstrate an understanding of a variety
of musical terms, expression markings, Wand
conducting gestures in a musical context.

Exercise ,Type: -Multiple Choice
Scoring Type: Machine, Scored
-Administration Mode:- Group

\

Stimulus Used: Printed Line of Music

Age Overlap: 9 13 _17

Total. Tiwe in Seconds: b040 0040 0044

59
ER



201008-1,2,3

Look at the line of music.

Or. Par 1=11:1I M71111117.11 wt
If VIII :11 e JIM LI .LIN /MINIFIIII NAM LP LIM -MOS. 41 Esor rarcm
I hesad= maOM 111.11111 INNII .INIP WIIMI rat III 11111 .41 MIMI MN IMP 1111MIN MIMI .4M I- NNW 1=11 11=11 =I ?Ml ABM IP M112 MI =II EMI NMI I

Ply S

The arrow'is pointing to what musical sign?

4::= Alto clef

4:=1 Bass clef

c=1 Tenor clef

40. Treble clef

4:=I I don't know.

DOCUMENTATION PAGE

NAEP #: R 6-201008-32A-123

Year 10 Cbjective: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Subobiective: C. Demonstrate an underStanding of a variety
of musical terms, expression markings, and
conducting qestutes in a musical context,

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Printed Line of Music

Age Overlap: 9__ 13 17

Total, TiVe in Seconds: 0043 0041 0045

60 69



201010-1,2,3

Look at the line of music.

The arrow is pointing to what musical sign?

as Flat
c Sharp

c:=3 Eighth rest

c Quarter rest

c I don't know.

DOCUMENTATION PAGE

,NAEP #: E 6-201010-32A-1 3

icar 10 Cblective: IV. Identi y, the Elements and Expressive Controls

of Music. \

1

Year 10 Suboblective: C. Demon trate an understanding of a variety

of musical terms, expression markings, and
conducting\gestures in a musical context.

Exercise Type:
Scoring Type:
Administration Mode:

Multiple Choi
Machine Score
Group

\,Stimulus Used: Printed Line of Mus c

Age overlap:

Total Tirr:e in Seco:lids: 0040 1 0041 . 0040

61
\i06

_13 17



201011-2,3

Look at the line of music.

im
=7 =Mr"- El MM .-.11/ /Mr' OWN WIN MI" MIMES 117

." M111 _ MOMMML.,

The arrow is pointing to a symbol that indicates that the music

should be performed

o loudly.
as softly.
o quickly.
o slowly.

c=1 I don't know.

DOCUMENTATION PAGE

NAEP #: R 6-201011-32A-23

Year 10 Objective: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Suboblective: C. Demonstrate an understanding of a variety
of musical terms, expression markings, and
conducting gestures in a musical context.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Printed Line of Music

Age Overlap:

'Total Tirre in. Seconds:

62

13 17

0043 0043

71



201012-2,3

Look at the line of music.

The musical sign ---- means that the music should be

performed

o suddenly louder.

o suddenly softer.

o gradually louder.

ilso gradually softer.

o gradually faster.

o I don't know.

DOCUMENTATION PAGE

NAEP #: R 6-201012-32A-23

Year 10 Cblective: IV. Identify the` Elements and Expressive Controls
of MusiC.

Year 10 Suboblective: C. Demonstrate an understanding of a variety
of musical terms,(-'yexpression markings, and
conducting gestures in a musical context.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Printed Line of Music

Age Overlap: 13 17

Total Titre in Seconds: 0048 0049

63 72



202004-1

These line drawings represent melodies. One of them represents

the melody of "Twinkle, twinkle, Little Star. How I wonder what

you are." This melody will be played three times. Fill in the oval

beside the line drawing that matches what you hear.

41111 .11=111
all 'NOM&

1

01111111
=1.111

o l don't-know.

64



DOCUMENTATION PAGE

NAEP #: R 6-202004-32A-1

Year 10 Chiective: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Subobjective: A. Identify the elements of music. 2. Pitch
organization.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Grothp

Stimulus Used: Line Drawings or Nontraditional. Music -Notation and

Music Excerpt

Age Overlap: 9

Total Time in. Seconds: 0067

Source Information:
Franz Joseph Haydn, "Twinkle, Twinkle Theme" (excerpt from
"Surprise"), SysiphonY Nom 94 in G Major, live trumpet recording,
Nation ;l Assessment of Educational Progress.

65 74



202007-3

Look at this printed music as you listen to a recording of "The

Star-Spangled Banner." It will be played three times. Fill in the

oval beside the line of printed music that matches what you hear.

c= I don't know.

66

75



DOCUMENTATION riE

NAEP #: P 6-202007-32A-'i

Year 10 CbieCtiVe: IV. identify the Elements and Expressive controln
of Music.

Year 10 Subobiective: A. identify the elements of music. 2. Pitch
organization.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Printed Line of Music and Music Excerpt

Age Overlap: 17_

Total Time in Seconds: 0067

Source Information:
John Stafford Smith, music, Francis Scott Key, lyrics, "The
Star-Spangled Banner" (excerpt), live trumpet recording, National
Assessment of Educational Progress.



20300, 1,2,3

Follow the printed music below as you listen to the recording.

The recording-will stop before the end of the music. Draw a

vertical line through the printed music after the last note you

hear:

DOCUMENTATION PAGE

NAEP #: R 6-203001-32A-123

Year 10 Objective: Identify the Elements and Expressive Controls
of Music.

Year 10 Subobiective: A. Identify the elements of music. 2. Pitch
organization.

Fxercise Type: Open Ended
Scoring Type: Hand Scored
Administration Mode: Group

Stimulus Used: Printed Line of Music and. Music Excerpt

Age Overlap: __9_ 13 17

Total Time in Seconds: 0032 0032 0030

Source Information:
Original live flute recording, National Assessment of
Educational Progress.

'7 "/
68 I



JUL/RIM] UUlUE
203001 -- 1,2,3

Follow the printed music belovi'as you listen to the recording.

The recording will stop before the end of the music. Draw a

vertical line through the printed music after the last note you

hear.

24 411
112.o 240

t 41- a

00 - No response.

11 = Completely correct: LLne drawn after second note of Sth measure;
L.J.ne drawn under or over second or third
note in Sth measure.
(Acceptable categories shown on attached page.)

20 = All other incorrect responses.

21 = ± One note off: Line drawn after first note or after third note
of Sth measure; Horizontal line ending at those

39 I don't know.

69



A recording of this line of music will be played two times.

Follow the printed notes as you listen to the recording. One

note is played differently from the printed music. Circle that

note.

Awar ar ars mom mu .worm I.me le ammo
ow wimesPNENmom 11.. mem Nem MNIP^IMENI&MMI IMMI MI UMW MI I

MINIII.MIIIPM/A11=1'1111r ANI IM11111MISEM..11M. ilMr-1111.
MIP MEN MriaMli MIMI= MN= iiINVrAMINIS:4111"

DOCUMENTATION PAGE

NAEP #: R 6-203015-32A-123

Year 10 Objective: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Suboblective: A. Identify the elements of music. 2. Pitch
organization.

Exercise Type: Open Ended
Scoring Type: Hand .Scored
Administration Mode: Group

Stimulus Used: Printed Line of Music and Music Excerpt

Age Overlap: 9 13 _17 _

Total Titre in Seconds: 0036 0039 0040

Source Information:
Original music, live flute recording, National Assessment of
Educational Progress.

70



SCORING GUIDE
203015 -- 1,2,3

A recording of this line of music will be played two times.

Follow the printed notes as you listen to the recording. One

note is played differently from the printed music. Circle that

note.

i 411k
my OMNI MEM Il MIMIIMIIMI= IMMIN MIMI IMMINIIIIMINIMEMMI111
W/ILIMINIMI MIMI 11P^INIUM. MIMI sommi am. sm =maw ..mrwm swim ammir amm ow. =1

m....... Nor- an. rs.amsamAamm I= smir am MINIANIIIMIN ME 111111M1411' MOW asmisirras,
1011 allftIIIIIMMImml MEI OM ISMANNIMMIIINNIMMINN =MN MOEN elmisaIMIYI

INF

00 7 No response.

11 = Completely correct (may check instead of circle).

20 = Other incorrect responses.

21 = Correct note plus other notes.

39 1\ don't know.

71 80



301003-1,2

Listen carefully to the music. How is the instrument played?

CM By striking

o By blowing

O By plucking strings

(= By drawing a bow across strings

tzz) I don't know.

DOCUMENTATION PAGE

NAEP #: P 6-301003-32A-12

Year 10 Objective: IV. Identify the Elements and Expressive Controls.
of Music.

Year 10 Subobjective: A. Identify the elements of music. 3. Tone
quality.

Exercise Type: Multiple Choice\
Scoring Type: Machine- Sdored
Administration Mode: Group

Stimulus Used: Music Excerpt

Age Overlap:

Total Time in Seconds:

9 13-

004'8 0047

Source Information:
Camille Saint Saens, Danse Macabre, Opus 40 (xylophone excerpt),
Vox Productions, Vox DL 180. Permissign not given to release
music.

72

R



301009-1,2,3

Listen carefully to the music. What instrument is playing?

c:D Guitar

MID Piano

ca) Trumpet

c I don't know.

DOCUMENTATION PAGE

NAEP #: R 6-301009-32A-123

Year 10 cb-jeCtive: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Suboblective: A. Identify the elements of music.. 3. Tone
quality.

Exercise Type: -- Multiple Choice
Scoring Type: 'Machine Scored
Administration Mode: Group

Stimulus Used: Music Excerpt

Age Overlap:

Total Time in Seconds:

9 13 17

0058 0066 0061

Source Information:
Wolfgang Amadeus Mozart, Piano No. 16 in B Flat Malor,

Walter Gieseking, pianist, Electric and Musical
Industries, Ltd. (Capitol Records, Inc.) Angel 35068, Used by
perirission of Capitol Records.

82
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301010-1,2,3

Listen carefully to the music. What instrument is playing the

leading part?

czp Cello

czp Double bass

c=3. Harp

aire Violin

0 I don't know.

DOCUMENTATION PAGE

NAEP #: R 6-301010==32A-123

Year 10 Objective: IV. Identify the Elements and Expressive Controls
of Music.

Year IC SUbobjective: A. Identify the elements of music: 3. Tone
quality.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Tsed: Music Excerpt-

Age Overlap:

Total 'lime in Svconds:

9 13 17

0057 0058, 0060

Source Information:
Sergei Rrokofiev, Iiplip C9ncegto No. 1 in D Opus 19
(vicerpt) , Boston Symphony prehestra, Erich Leinsdorf, Conductor,
Erich Friedman, violin, RCA Records VIC LSC 27321 Used by

permission of RCA Records.



VAEP #:

301011-1,2,3

Listen carefully to the music. What- instrument is playing the

melody?

c=:) Accordion

c=:) Celesta

am Piano

c=1 Xylophone

c I don't know.

ry

DOCUMENTATION PAGE

R 6-301011-32A-123

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Subobjective: A. Identify the elements of music. 3. Tone
quality.

Exercise Type: Multiple Choice
Scoring Type: Machine Scoied
Administration Mode: Group

Stimulus Used: Music Excerpt

Age Overlap: 9 13 _17

lotal Time in Seconds: 0064 0005 0062

Source Information: . I

Wolfgang . Amadeus Mozart, Piano Concerto No 17 in G Major,
K,_453- (excerpt . from First Movement), Anda, ,Conductor, Deutsche

.

GrammaphOn Gesellschaft (PolYdor Inc.) DGG 18783. 1

75



301028 -1

Listen carefully to the music. Fill in the oval beside the pat tern

that shows the direction the tune moves.

I don't know.

76 85



DOCUMENTATION PAGE

NAFP #: P 6-.3J1028-32A-1

Year 10 Cbiective:- IV. Idvn ify the Eluments and Expressive Contro is
of Music.

Year 10 Subobjuctive: A. identify the elements of music.
organization.

Pitch

Exercise Type: Multiple Choice
Scoring TYPe:- Machine Scored
Administration Mode: Group

'Stimulus Used: Line Drawings or Nontraditional Music Notation and
Music Excerpt

Age Overlap: 9

Total Tirre in Seconds: 0041

Source Information:
Original music, live piano recording, National Assessment of
Educational Progress.

7786.



301030-1,2,3

Listen carefully to these four melodies played on a flute'. For

each selection does the melody you hear Move mostly in steps

or mostly in skips? For each selection, if you do not know.the

answer, fill in theoval beside "I don't know."

A. Does selection 1 move mostly in steps or mostly in skips?

Am Steps

o Skips

= I don't know.

Does selection 2 move mostly in-steps or mostly in skips?

MD Steps

o Skips

I don't know.

C. Does selection 3 move mostly in steps or mostly in skips?

Steps

1mo Ski

L. I don't know.

78



7. (Continued)

D. Does selection 4 move mostly in steps or mostly in skips?

c Steps

IMD Skips

cp I don't know.

DOCUMENTATION PAGE

NAEP #: R b- 301030 -32A -123

Year 10 aiective: IV. Identify the Elements and Expressive Controls.
of Music.

Year Subobiective:. A. Identify the elements of music. 2. Pitch
,organization.

Exercise Type: Multiple choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Music Excerpt

Age Overlap: 13 17

Total Time in Seconds: 0167 0180 0158

Source Information:
Part A
GeOlg Philipp, "No. II Les Plaisirs" (excer,pt) , Suite in A Minor
for Flute, live flute recording National Assessment of.

Educational Progress.
.....

Part B
:gor- Stravinsky, Petrouchka (excerpt), live recording,.
National Assessment of Educational Progress.

Part
Ernesto Kohler, ktuAe in_ILlipor (excerpt), aive flute recording,
National Assessment of Educational Progress.

Part D
Johannes Brahm:-;, synwhony_No. 4 in E: Minor., Opus 98, (excerpt from
FirSt Mo'vernent) , live flute recording, National Assessment of

Educational Progress.

79
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NAEP #:

.._301037;-2,3

Listen carefully to-The music performed by a singer accompanied

by insIrtiments. What kind of voice is singing?

, Soprano

Alto

.Ten or.

IMO Bass

I don't know.

DOCUMENTATION PAGE

0-P 6-301037-32A-23

Year 10 Cbjective: IV. Identify the Elements and. Expressive Controls
of Music.

Year 10 Subobjective: A. Identify the elements 'of music. 3. Tone

quality.

exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

timuIus Used.: Music Excerpt

Age Ovc rldP:

Total Time in Seconds:

17

0063 0063

Source Information:
Modest. Mussorgsky, "I Have Attained The Highest Power" (eXcerpt),

:Boris GodUnov, Conductor, Boris- Christoff, bass, Electric and
Musical Industries, Ltd. (Capitol Records, inc.) LH MV 6400, Used
by permission of Capitol Records.

80



301040-2,3

Listen carefully to the music. What kind of instruments are

playing? Mark only ONE answer.

O

so Brasses

cp Strings

cp Woodwinds

cp 1 don't know.

DOCUMENTATION PAGE

NAER #: R 6-3)1040-32A-23

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls
of _Music.

-Year 10 Subobiedtive: A. Identify the elements of music. 3. Tone
quality.

Fxercise Type:
Scoring Type:,

-Administration Mode:

Multiple Choice
Machine Scored
Group

fltiulus Used: Music ExceLpt

Age Overlap:

Total Time in Seconds:

13 17

0064 0062

Source Information:
Giti:;vppe Verdi, The,_ Manzoni_ Peguit:m (bralp quartet excerpt) , live
brass qpa Ct et recording, National A 1,se:;:imen t of Educational -
Progress.



301048-2,3

11. Listeit carefully to this musical selection. It will beperformed two

times. In the second performance of the selection, there may be

'change in.barinony.

change in melody.

Change in thytliiii.

A Fill in the oval beside the phrase that tells about the type of

change in the second performance. The two performances

(?I' this selection will be repeated.

Change in harmony

c. Change in melody_

c77-) Change in, rhythm

I don't know.

B. Now listen carefully to another musical selection. It will be

performed two times. Fill in the oval beside the phrase that

tells about the type of change in the second performarte-; The

two performances of this selection will be repeated.

Change in harmony

('hangs_ in melody

Change

) I don't know.

82



MALI' a:

Year 10

Year 10

DOCUMENTATION PAGE

V 6-101040-

01,it?ctivo: Idvntily the Elcments and Exdt:;:;ive Controls
of Music.

Suboblective: B. Identify the relationships of elethents in a
given composition.

Fxercise Type: -Multiple.Chcice
Scoring Type: Machine-Scored,
Administration Mode: Group

Stimulus Use``: Music Excerpt

Age Overlap: 13 17__

Total Time in Seconds: 0294 Q295

Source Intormatio:
parts A and fl

Old Hymn (excerpt) , live pi-ano recording, National Asgessment
Educational Progress.



302008 -1,2,3

A. Listen carefully to the form of this melody. It has four

phrases:

A --- A (same) --- B (different) --- A (same)

B. Now you are going to hear a different melody in four phrases.

It will be played two times. What is its form?

A A --- B

o A --- A B --- A

o A A B B

o A --- B B --- A

czp I don't know.

93
84



DOCUMENTATION PAGE

NALP 4: R 6-302008-32A-123

YeaL 10 Cbjective:- 1V. -Identify the Elements and Expres:Iive Controls
of Music.

Neal. 10 :::ubobjective: t7. 1.dntify the relationships, of elemcmts in a
given composition.

EXCTCiSP Type:
Scot'ing 'Type:
Administration Mode:

Multiple Choice
Machine Scored
Group

Stimulus Used: Music Excerpt

Age Overlap:

Total g ilve in Seconds :

Source Information:.
Part -A
"Good-Dye 01 Paint" (excerpt) , live pianO recording, National
Assessment of Educational Progress..

9

0110

13 17

Q113 0108

Part B
Old Czechbslovakian Folk Songfe-xcerpt), live---p-ia-no----recording,
National Po.--;sessment 'of Educationc..l Progress.



303004-1

Listen carefully to the recording. Fill in the oval beside the

picture that is suggested by the music.

I don't now:

86



303004-1

Listen carefully to the recording. Fill in the oval beside the

picture that is suggested by the music.

c .

)

Skipping

don't know.

=lb

cD

96
86

Running



DOCUMENTATION PAGE

NAEP #: F 6-303004-32A-71

Year 10 Cbiectiye: V. Identify and Classify Music Historically and
Culturally.

Year 10 Subobiectiye: C. Cite examples of ways in which man .utilizes
music in his social and cultural life.

Exercise Type: Multiple Choicc
Scoring Type: Machine Scored
Administration Mode: Group

StimUlus Used: Artwork, Pictures or Graphics and Music Excerpt

Age Cverlap: 9

Total Tire it Seconds: 0059

ource Information:
Frederic Chopin, Etude No. 5 in D Maior (eXcerpt), James Tocco,
pianist, WUOM (University-of Michigan radio station).

97
87 .



0

303006-2,3

Listen carefully to the music. What kind of music is being performed?

am Blues song

c___) Folk-rock song

Operatic song

Work song

) I don't know.

DOCUMENTATION PAGE

NAEP R 6-3330O6-3-)A-23

Year 10 CiOective: V'. Identify and Classify Music Hiscorically andCulturally.
Y ear 10 Subobiective: A. Identify_ and describe the , features whichcharacterize a variety of folk, ethnic,popular, and art music.
Fxerci:;e Type: Mu ltiple Choice,
scoring Type: Machine Scored
A dmi ;t. rat ion Mode : G rdup

-1; t iutulu :. 11::ed: Music rxcei. pt

Age over lap:

Total Tine in Seconds:
_13_ 17

0081 0084

'Source Information:
William C. Handy, "Yellow Doq Blues" (excerpt) , Louis Armstrongan6 His All Stars, Columbia Records (CBS Records) CL 591, Used bypermission of CBS Records.

N.
88 98



304004-2,3

Musical works by the same composer often sound.similar. Listen
carefully to these three musical examples.. Which examples were
probably composed by the same person?

The works probably composed by the same person are

( 1 and 2 only.

NO I and 3 only.

)

2 and 3 only.

all 3.

I don't know.

89 99



DOCUMENTATION PAGE

NAEP #: R 6-304004-32A-23

Year 10 ChiPctive: V.: identify and Classify Music Historically and
Culturally.

Year 10 Subollective: B. Identify and describe the music and musical
style of the various stylistic period -in.Western civilization (e.g., medieval,
renaissance, baroque:, classical, romanticj.Identify representative composers of eachperiod.

Exercise Type: Multiple Choice
Scoring Type: Machine scbre4.
.Administration Mode:. Group

Stimulus USed:: Music Excerpt

Age Overlap: 13r 17

Total Titre in Seconds: 0172 0175
-N

Source Informationl,
Selection 1
Ludwig Van ,Beethoven, Eglont_pverture (excerpt), Theo Alcantara,Conductor, _WWOM (University of Michigan radio station).

Selection 2.
Aaron Copland, .Fanfare for the common Man (excerpt), PhiladelphiaOrchestra, Eugene Ormandy, Condtictor, Columbia Records (CBS/Records) MS 7521, Used'hy permission of CBS Records.

Selection 3
Ludwig Van Beethoven, Fidelio (excerpt from Overture), Universityof Michigan Symphony Orchestra, Josef Blatt, Conductor, NUOM(University of Michigan radio Station).



304005-2,3

Musical works by the same composer often sound similar. Listen

carefully to these three musical examples. Which example-s- were

probably composed by the same person?

The works probably composed by the same person are

c 1 and 2 only.

c:= -1 and 3-on ly.

2 and 3 ()qty.

cp all 3.

o I don't know.



DOCUMENTAT ION PAGE

NAEP R 6-3D4005732A-23

Year 10 Cbiective: V. Identify and Classify Music Historically and
culturally.

Year 10 Subobiective: D. Identify and describe the music iind musical.
style of 'the various stylistic periods in
Western civilization _(e.g., medieval,'
renaissance, baroque, classical, romantic).
Identify'. representative -composers' of.- each
period.

Exer.'Ase Type: Multiple Choice
Scoring Type: 'Machine Scored
Administration Mode: Group

Stimulus Used: Music Excerpt

Age Overlap:

Total Time in SecOnds:

13

0148 0145

Source Information:
Selection 1
Wolfgang-Amadeus Mozart, Sonata. in FAajor (excerpt) , Lucien P.Stark, pianist, WUOM-(University of Michigan radio 'Station).

- Selection 2
Claude -Achille Debussy, "Les Sons et les Parfums Tournent dans
l'Air du Soir" (excerpt), Dr. C. Holan Huizenga, Professor OfPiano, Houghton College, New York, DMA_ recital 5/10/59; WUOM
(University of Michigan radio station ) .

Selection 3
Claude Achille Debussy, "Reflects dans l'EauP (excerpt), Dr. C.Holan Huizenga, Professor of Piano, Houghton College, _New York,
DMA recital 5/10/59, WUOM (University of Michigan radio station).

1 02
92



401001-1,2,3

On this and the following three pages are some pictures of
musical instruments. Listed below each picture are same
names of instruments. Fill in the oval beside the nam

the instrument in the picture. If you do not know the

answer, fill, in the oval beside "I don't know."

A. What is the name of the instrument in this picture?

C2.7) Cello

Flute

OM Tambourine

(.= Trombone

Violin

=.L) I don't knoiv.

O

93



(Continued)

K. What is the :mule a the instrument in this picture? .

O

ow Cello

Flute

CD Snare drum

Tatribrmiiiie

VTulin

I (10 11 .1 k11.1 ry

94

104



((,"onlintsed),

C. What is the name. 01. the instrument in tliis.pieture?

c7D Clarinet

AD Flute

cz:D Saxophone

c7D Double bass

D Trombone

.1 don's know:



(Continued)

D. What is the name of the instrument in this picture?
a A

c=:, Cello

o Saxophone

(---) Snare drum

an Double bass

(TT, Violin

1



DOCUMENTATION PAGE

NAEP E 6-401001-32A-123-

Year 10 Cb-jective: IV. _Identify the Elements and Expressive Controls
of Music.

Year 13 Subobiective: A. Identify the elements of music. 3. Tone
quality.

Exercise Type: 'Multiple Choice
Scoring Type: . Machine Scored
"Administration Mode: Group le

Stimulus Used: Artwork; Pictures or Graphics

Age Overlap: 9 13 _17

T i`Total Titre in Seconds: 0142 .0135. 0135



401003-1,2,3

On each of the folio
I

wing two pages is a:picture of the instruments

found in a symphony orchestra. Follow the directions on EACH

page.

1



(Continued)

A. Draw a line around ALL of theLwoodwind instruments.

$k.

64... Mk+. SIF'
611-

61116-4

vtmv to,
Ni

IrrjeihiHee
howler Sealing Plan, Philadelphia Orchestra, higene Ormandy Maxie Director

99

1(j9



(Continued)

B. Draw a line around ALL of the brass instruments.

Former Seating Plan, Philadelphia Orchestra, gugenc; Onnawly Music Director



DOCUMENTATION PAGE

NAEP #: R fJ-401003-32A-123

Year 10 Cbiect.;_ve:. IV. -'Identify the Elements and Expressive Controls
of

Year 10 Subob-jective: A. Identify the elements of music. 3. Tone
quality.

Exercise Type: Open Ended
Scoring Type: Hand Scored
Administration Mode: Group

Stimulus Used: Artwork, Pictures or Graphics

Age Overlap: 9 13 17

Total Time in Seconds: 0049 0049 0050

Source Information:.
Parts A and B
7ormer seAting plan of the Philadelphia Orchestra, Eugene
Ormandy, Music Director.

101



SCORING GUIDE
401003 -- 1,2,3

A. Draw a line around ALL of the woodwind-instruments.

B. Draw a line around ALL of the brass instruments.

%At
veligb

%s,

417

I / /
04.. tis Jibs

eib. .41 4C lk 1 ifci la
Ilea

A. 00 = No response

11 = Completely correct
(may underline ALL
woodwind instruments).

20 = Incorrect responses.

22 s Part of woodwinds but
no others (exclude
French horns).

23 = All woodwinds plus
all Frenth horns.

39 = I don't know.

102

B. 00 = No response.

112

11 = Completely correct
(may underline ALL
brass instruments).

20. = Incorrect responses.

22 = Part of brasses but
no others (except
category 23).

23 = All brass except
French horns.

39 s I don't know.



401005-1,2,3

Some of the instruments listed below are.played by striking them.
Fill in the oval beside "Yes" if the instrument is played by striking
it. Fill in the oval beside "No" if the instrument is NOT played by
striking it. If you do not know the answer, fill in the oval beside

"I don't know.''

A. Is the BASS DRUM played by striking it?

Gm -Yes

o No

c= I don't know.,

13. Is the BASSOON played by striking it'?

0=3. Yes

MD No

o I don't know,

C. Are the CYMBALS played by striking them?

ow Yes

c_ :J No

) I don't know.

103

113



(Continued)

D. Is the SAXOPHONE played by striking it?

c--) Yes

OD No

o I don't know.

F. Is the.TRIANGLEplayed by striking it?

as Yes
CI.) No

c= I don't know.

F. k the TUBA played by striking it?

o Yes

o 1 don't know.

Is the XYLOPFIONE played by striking it?

ow Yes.

(--) No

c_D I don't know.

114
104



DOCUMENTATION PAGE

NAEP #: R 6-401005-32A-123

Year.10 Objective: V. Identify the Elements and Expressive Controls
of Music.

Year 10 Subobjective: A. Ident;fy the elements of music. 3. Tone
quality.

Exercise Type: Multiple Choice
Scoring Type: Machine, Scored
Administration Mode: Group

Stimulus. Used: No Stimulus

Age Overlap: 9 13 _17___

Sotal Time in Seconds: 0140 0138 0140

0

105

1155
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401014-3

Below is an excerpt from a program that you might receive at a

concert. Use the excerpt to answer the questions on this and the

following page.

FRAGMENTATION EXOTIQUE, FOR CHORUS, OBLIGATO
FRENCH HORN, AND TWO SOUND TRACKS....
Emile Battiste de Bon (1927- )

1. Oisseaux mysterieus - Animato rnisterioso

2. Ombres menacants - Adagio minaccioso

A. The work is probably in the style of which period of music
history?

cp Renaissance

c=2) Baroqbe

CD Classical

CD Romantic

MD Modern

1 don't know.

13. The French horn will probably play

the same part Ihat the Tenors sing.

Cp harmonic accompaniment fur the chorus.

AND an independent and 'rather prominent line of music.

CJ a single note 'that is repeated throughout the entire work.

1 don't know.-

106



(Continued)

C.- . What.is probably the tempo of the two movements of this
work?

o Both movements are slow.

o The first movement is slow and the second is fast.

aND The first movement is fast and the s'econd is slow.

o Both movements are fast.

Both movements are continually fluctuating.

c---) I don't know.

D. The words "TWO SOUND TRACKS" probably mean that

cp the work was originally written for a motion picture.

o this particular performance of the work was recorded.

o this particular performance of the work was televised.

composer included taped electronic sounds in thiswork.

o loudspeakers were used because .the hall had poor
acoustics.

c.2.D I don't know.



DOCUMENTATION PAGE

NAEP #: R 6-401314-32A-3-

Year 10 cbiective: v. _identify- and Clasity Music historically and
Cult ui:o.tly.

I

Year'10,subobiective: d. identity and deScribe the music 0.nd musical
style of' the various stylistic periods in
Western civilization, (e.g., medieval,
renaissance, baroque, classical, romantic)--
Identify representative coupoters of each
period.

exercise Type:. Multiple_Choice
Scoring Type: Machine Scored.
Administration Mode: Group

Stimulus Used: Artwork, Pictures or Graphics

Rue overlap: 17

Total Ti.-re in Seconds: 0179

11 8

108



401057-1,2,3

Which one of the following voices usually sings the highest part?

c---) Tenor

c.2.-D Bass

4111" Soprano

) Alto

I don't know.

DOCUMENTATION PAGE.

NAEP R 6-401057 -A1A -123

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Subobiective:. A. Identity, the elements of music. 3. Tonequality.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored.
AdministratiOnMode: Group

UstA: No Stimulu

Ai Cvvrlap:"

Total Tin*. 4D 0022

13

0021 0021



401058-1,2

Look at this rhythm pattern. The arrow is pointing to an empty space.

JJJ

Now listen to the rhythm pattern. It will be played twice.
Which; one of these music symbols belongs in the empty space?

I don't know.

110 120



DOCUMENTATION PAGE

NAEP 1:. -.E6-401.058-A1A-12.

Year 10 Crdective: IV. identify the Elements and Expressive Controls
of Music.

Year 10 Surobiective: A. Identify the elements of music.
1. Phythmic organization.

Exercise Type: Multiple Choice
Scoring Typo: Machine Scored
Administration Mode: Group

Stimulus Used: Printed Ully.thm Pattern and Pldycd Phythm Patt(!rn

Age overlap: 9

Total Tive in Seconds: 0048 0049

Source Information:
Or.iginal. rhythm pattern, live trumpet recording-, National
AsSessment of Educational Progress.



401060-1

You will hear threg rhythm patterns played. Each one :II be played two
ti mes. FOr each one, choose the one rhythm pattern that looks like the rhythm
pattern you hear.

A. A rhythm pattern 'will be played two times. Fill in the oval beside the
one rhythm pattern you hear.

IMP

CJ

C

J J J J J.

J

JJJJJ
J Jr

I don't know.

112



(Continued)

B. A rhythm pattern will be played two times. Fill in the oval beside the
one rhythm pattern you lirar.

JJJJJ
,JJJJJJ
J.LJJJJ

cp JJ.F-JJJ
I don't know.

C. A rhythm pattern will be playedtwo times. Fill in the oval beside the
one rhythm pattern you hear.

I don't know:.

113 123



DOCUMENTATION PAGE

NAEP #: h 6-401060-it1A-1

Year 10 ChiectiVe: IV. 'Identify the Elements and Expressive Controls
of Music.

Year 10 Subobjective: A. Identify the elements of music.
1. Rhythmic organization.

LxerciEte Type: Multiple Choice
Scoring Type: Machine Scored
AdMinistration Mode: Group

Stimulus Used: Printed Rhythm Pattern and Played Rhythm Pattern

Age Overlap: 9

Total Tine ip Secondst 0094.

Source Information:
Parts A, b and C:
Original rhythm patterns, live drum recording, National.Assessment of Educational Progress.

114 1



401062-1,2.

For each of the following .parts, two sounds will he played. Decide if the
second is higher in pitch, lower in pitch, or the same pitch as the first sound.

Each pair of sounds will he played twice. Listen carefully.

A. Was the second sound

higher lower the samein pitch? in pitch? pitch?0 Mb 0
B. Was the second sound

higher
in pitch?

C. Was the second sound

lower the same
in pitch? pitch?o eater

higher lower
in pitch? in pitch?

D. Was the second sound

the same
pitch?

)

I don't
know.

I don't
know,

)

I don't
know.
( )

higher lower the same I don't,in pitch? in pitch? pitch? know.
OOP



DOCUMENTATION PAGE

NA1P t: I 6-401062-A1A-14

Year 10 cbiective: IV. Identify the Elements and Expressive Controlsof Music.

Year 10 Subobiective: A. Identify the elements of music. 2. Pitchorganization.
.

Exercise Type: Multiple Choice
Scoring .Type: Machine Scored
Administration Mode: Group

Stimulus Used: Music Excerpt

Age Overlap: 9 13

Total Time in Seconds: 0109 0101

Source Information:
Part A:
Original music, live trumpet recording, National Assessment ofEducational Progress.

Part B:
Original music, live flute recording, National Assessment ofEducational Progress.

Part C:
Original music, live clarinet recording, National Assessment ofEducational Progress.

Part_D:
Original music, live flute recording, National Assessment ofEducational Progress.



401063-1,2,3

ear:sfully. to Ow four music examples.
A.. Ito the snoods move io st:-; or ;1<ip,:,-!

Si.(ps

C_D Sk

cp :I don't know.

R. Do the sounds move in steps or skips?

Steps

Skips

=.) I don't know.

C. Do the sounds move in stepS or skips?

cp St e`ps

MID Skips

I don't

\-

I. Do the sounds inoye.in steps or :.kips'?

MD Steps

Skips

cip I don't knOw.



DOCUMENTATION PAGE

NAEP #: R 6-401063-A1A-123

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Suboblective: A., -Identify the elements of music. 2. Pitch
organization.

exercise Tyr.: Multiple Choice
Scoring lyp,e. Machine Scored
Administration Mode: Group

Stimulus Used: Music Excerpt

Age Overlap: 9 13 17

otalTime in Seconds: 0151 0142 0150

Source Information:
Part A:
"Are You Sleeping", French round (excerpt), live electric piano
recordinq, National Assessment of Educational Progress.

Part B:
"Savez-Vous Planter,Les Choux", French folk song (excerpt), live
flute recordinq, National Assessment of Educational Progress.

Part C:
"Upidee", camp .song (excerpt), live trumpet recording, .National
Assessment of Educational Progress.

Part D:
"streets of Laredo", cowboy song (excerpt), live trumpet.
recording, National Assessment of Educational' Progress.



401065-1

You will hear several sounds played by different musical instruments Each
time a group ofsounds is played. choose the instrument that. is playing. Fill-
in one oval in each ho%.

Listen carefully to these sounds. Which instrument is being played?
Clarinet Drum. Violin I don't know.

C-D

Listen carefully' to these sounds. Which instrument. is being played?
Plute Trombone

C.D

Guitar I (1::n't know.

C. Listen carefully to these sounds. Which instrument is being played?
Violin

SIM

C 1 a ri Drum I don't know.
)

D. Listen carefully to these sounds. Which instrument is being played?
Guitar Piano Trombone I don't know.

CID C R MD (___)

129

119



DOCUMENTATION PAGF

NAEP #: E 6-401065-A1A-1

Year 10 Cbiectiye: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Suboblective: A. Identify-the elements of music. 3. Tone
quality.

Exercise Type: Multiple. Choice
Scoring Type: Machine Scored
Administration Mode: GroUp

Stimulutl Used: Music Excerpt

Age Overlap:

Total. Time in Seconds:

9

0129

Source Information:
Part A:
Drum excerpt from Instruments of the Orchestra, Vienna StateOpera Orchestra, David Randolph, narrator, Vanguard Records VS0721/22.

Part B:
Flute excerpt from Instruments of the Orchestra, Vienna StateOpera Orchestra, David Randolph, narrator, Vanguard Records VSO721/22.

Part C:
Violin excerpt from Instruments of the Orchestra, Vienna StateOpera Orchestra, David Randolph, narrator, Vanguard Records VSG721/22.

Part D:
Trombone excerpt from Instruments gf the Orchestra, Vienna StateOpera OrchestrA, David Randolph, narrator, Vanguard Records VSO721/22.

130
120



402050-1

A. You will hear a song that has tour phrases. The song will be played
twice. Which one phrase is differen't from the other three phrases?

o. Phrase One

o Phrase two
ank Phrase three

o Phrase four

o I don't know.

B. Listen to another song that has three phrases. The song will be played
twice. Which one phrase is different from the other two phrases?

(=D Phrase one

am. Ph rase two

c=) Phrase three

o I don't know.

1



(Continued)

C. The next song yoU hear has four phrases. Each letter, A, B, and C,
stands for a different phrase. The music will be played twice. Which
set of letters best fits four phrases you hear?

o AAAA
as A A B A
o ABAC

o I don't know.

DOCUMENTATION PAGE

NAEP 4: R 6-02050-A1A-1

Year 10 Cbjective: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Subobjective: B. Identify the relationships of elements in a
given composition.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used:

Age overlap:

Music Excerpt

Total Tirrio iii Seconds:

9

0222

Source Information:
. Part A:

!'hot cros:F. Buns", nursery song, livt clarinet recording, NationalAssessment of Educational Progress.

Part B:
"'Twinkle-, Twinkle, Little Star ", nursery sotis4 live flute.,recording, National Assessment o£ Educational ProgLess.

Part C:
"The More Wo Get Together", camp song, live trumpet recording,National Assessment of Educational. Progress.

X22132



402051-2,3

Listen carefully to the entire piece of music. What is the form of the music?

co Cainon

co Rondo

Verse and chorus

aim Thyc e nd variv

I dot

DOCUMENTATION PAGE

NAEP is: F. 6-402010-A1A-23

Year 10 Cblective: iV. Identify the Elements and Expressive Controlsof Music.
Year 1J Suboblective: B. Identify the relationsh'ips of elements in agiven composition.
Exercise Type: Multiple Choice
Scoring. Type: Machine Scored
Administration Mode: Group
Stimulus Used: Music Excerpt
Age Overlap: _13__ 17

lotal Titre in Seconds: 0'115 0120

ourceInformation:
Aaron Copland, The Redony (excerpt) , St. 'Louis Symphonycorbe C:;tra, Andre Previn, Conductor, Odyssey (Columbia) Records

uocolds) Y-31014 4wd by permission of CBS Records.



403001-2,3

Below are two lists. In the blank space beside each name in List B,

write the number of the MOST appropriate description given in
List A.

List .A

. Known primarily as a jazz musician

2. Known primarily as a conductor of
"serious" music

3. Known primarily as a singer of
"serious" music

Known primarily as a player of
"serious" music

5. Known primarily as a composer of
"serious" music

List B

Louis Armstrong

Johann Sebastian Bach

.3 Enrico Caruso

S Frederic Chopin

Van Cliburn

I Duke Ellington

3 Robert Merrill

S Wolfgang Amadeus Mozart

3 Leontyne Price

Sergei Prokofiev

Isaac Stern

0Z Leopold Stokowski

Peter Ilyich Tchaikovsky
. Arturo Toscanini



DOCUMENTATI ON PAGE

NAEP # F 6-403001732A-23

Year 10 Cbiective: V. Identify and Classify Music Historically and
Culturally.

Year 10 Subobjective: B. Identify and describe the music and musical
style of the various stylistic periods in
Western/ civilization (e.g., medieval,
renaissance, baroque, classical, romantic).

_Identify representative composers of each
period.

exercise Type: Open Ended
Scoring Ivpe: , Hand SCored
Administration Mode: Group 4

stimulus Used: No. Stimulus

Age Overlap: 13 17

Total Time in Seconds: 0301 0302

35



SCORING GUIDE
403001 -- 2,3

Below are two lists. In the blank space beside each name in List B,

write the number of the MCST appropriate description given in

List A.

List A List B

1. Known primarily as a jazz musician ± Louis Armstrong
2. Known primarily as a conductor of Johann Sebas_ Bach"serious" music

Enrico Caruso3. Known primarily as a singer of
"serious" music Frederic

4. Known primarily as a player of Van Cliburn
"serious" music

Duke EllingtonS. Known primarily as a composer of
"serious" music Robert Merrill

Wolfgang Amadeus M ozart

Leontyne Price

Sergei Prokofiev

Isaac Stern

Leopold StOkowski

Peter Ilyich Tchaikovsky

Anuro Toscanini

0 No response.

1-S - Code in the number given by the student (right or wrong).
9 = I don' t know or any other response.



403054-3

On this and the next I wo pages are musical signs, symbols, words or
notations. hors each one refer to the mnsical category of pitch, time, tempo
or dynamics? Fill in only one"oval in each box.

refers to
Bitch. time. tempo. dynamics. I don't know.
NOD CD

B.

refers to
pitch.

)
time.

)
tempo. dynamics. I don't know.CD 4E,

C.

\-1 refers to
pitch. time. tempo. dynamics. I don't know:

IND CD

127 13''



(Continued)in ued)

9: refers to

pitch. time. tempo. dynamics. I don't know.
MO

Allegro refers to
pitch. time. tempo. dynamics. I don't know.

refers to
pitch. time. tempo. dynamics. I don't know.

) CD

crese

crest. refers to
pi te h

C
time. tempo. dynamics. I don't know.

C. C IND

138
128

(



(('ontintied)

bli7b1 refers to
pitch.
alo

1.

tine. tempo. dynamics. I don't know.
LL_) o cD c:D

en refers to
pitch.

)
time. tempo. dynamics. I don't know.-

J. Moderato

Moderato refers to
pitch. time. tempo.c=) c:D dynamics. I on't know.

'c=p

1 3,9
129



DOCUMENTATION PAGE

NAEP #: F 6-403054-A1A-3

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls
of Music.

Year 10 Subobiective,: C. Demonstrate an understanding of a variety
of musical terms, expression markings, and
conducting gestures in a musical context..

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Music Notation

Age Overlap:

Total Time in Seconds:

140
130

17

0186



403057-1,2

46a'Ailai-== I 1. Pl arAM-UM /31MMINIONIMIMI MM.' AIM MN II ell MO MEW AIM
KIIIMIN111111111111111111111111111MIIIIIIIIMILIIIII

1 2
A. What is the name of the symbol in Circle 1?

(.17i

Time signature

ow Key signature

o Note

o I don't know.

B. How many counts does the note in Circle 2 receive?

aa, 1

() 9
o :

o 4

o I don't know.

C. what is the name of the symbol in Circle 3?

Bass clef

Measure

Bar

ass hedger line

don't know.



DOCUMENTATION PAGE

NAEP #: P 67403357-A1A-12

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls
of Music.

Year 10' Subobiective: C. Demonstrate an understanding of a variety
of musical terms, expression markings, and
conducting gestures in a musical context.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored-.
Administration Mode: Group

Sfimulus Usod: Printod Line of Music

AQC overlap: 13

Total Tiire in Seconds: 0074 0066

E.

132



103061-2,3 .

In each of the exercise parts on this and the next page, the arrow shows a

missing part of the measure.- For each exercise part, fill in the oval next to

the one symbol, note or notes that will correctly complete that measure.

A.

B.

143
133

CD I don't know.

J.

°JJ

o I don't know.



(Continued)

C.

DOCUMENTATION PAGE

NAEP #: R 6-403061-A1A-23

cp J J

ca) . I don't know.

Year 10 Cbiective: IV.. Identify the Elements and Expressive Controls
of Music.

Year 10-Subobiective: C. Demonstrate an understanding of a variety
of musical terms, expression markings, and
conducting gestures in .a musical context.

Exercise. Type:
Scoring Type:
Administration Mode:

Multiple Choice-
Machine.Scored
Group.

Stimulus Used: Music Notation

Age overlap: 13 17

Total Tine in Seconds: 0077 0071

144
134



404003-2,3

Below are two lists. In the blank space beside the name of each

composer in List B, write the number of the period of music history

from List A in which he composed his BEST music.

List A List B

I . Renaissance Period Johann Sebastian Bach

Baroque Period S L3cla Bart6k

3. Classical Period y Johannes 13rahms

4. Romantic Period Frederic Chopin
5. Modern Period S Aaron Copland

Antonin Dvoi-iak

Edvard Grigg

George Frederick Handel

Joseph Haydn

Franz Liszt

Wolfgang Amadeus Mozart

Giovanni Pierluigi da Palestrina

S Sergei Prokofiev

Nikolai Rimsky-Korsakov

S Arnold Schoenberg

.SS -Igor Stravinsky,

Peter llyich Tchaikovsky

Antonio Vivaldi

Richard Wagner

135
45



,NAFP 4:

DOCUMENTATION PAGE

N 6-40400A-32A-23

Year 10 cbjective: V. Identify and Classify MuPdc Historically aridCulturally.

Year 10 Subob-jective: B. -Identify and describe the music and musicalstyle of the various stylistic periods inWestern civilization (e.g., medieval,renaissance, baroque, classical, romantic).Identify representative .composers of eachperiod.

Exercise Type: Open Ended
Scoring Type: Hand Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age Overlap:

total Time in Seconds:

13_17
0359

136 14;

0384



SCORING GUIDE
404003 -- 2,3

Below are two lists. In the blank spaces beside the name of each

composer in List B, write the number of the period of music history

from List A in which he composed

List A

I. Renaissance Period

Baroque Period

3. Classical Period

4. Romantic Period

5. Modern Period

0 = No response

1 -S.= Code in the number
given by the student
(right or wrong) .

9 = I don' t know or any
other response.

1

his BEST music.

List B

_ .1,, Johann Sebastian Bach

5 Bela BartOk

Johannes Bfahms

4 Frederic Chopin

5 _ Aaron Copland

4 Antonin Dvorak

Edvard Cries

_21__ George Frederick Handel

_3 Joseph Haydn

Franz Liszt3 Wolfgang Amadeus Mozart

Giovanni PierlUigi da Palestrina

Sergei Prokofiev

Nikolai Rimsky-Korsakov

Arnold Schoenberg

Igor Etravinsky

Peter Ilyich Tchaikovsky

Antonio Vivaldi

4 '_ Richard Wagner

137 4 7



404004 -3

Below are two lists. In the blank spabe beside each (Pscription
in List B, write the number of the most appropriate period of
music history from List A. The name of each period of music
history may be used once, more than once, or not at all.

List A

1. Renainsance period

2. Baroque period

3. Classical period

4. Romantic period

5. Modern period

List 13

S A tone-row, containing .411

twelve chromatic tones in
a succession chosen by the
composer, is the basis for
many compositions.

The melody arid the bass
are written out. The bass
is played on a continuo
instrument (harpsichord or
organ) and a sustaining
instrument (cello or bassoon).
Above the bass notes, the
keyboard player improvises
the required harmonies.

Intervals smaller than semi-
tones; electronic instruments
are used.

Concerto gross() and the solo
concerto are developed.

The art song.. the character
piece for piano,-and the
symphonic poem are prominent.-

The sYm100)ny..the string
quartet, and the piano sonata
as we know them. today are
developed.

138 148



NAPE) -#:

Year

Year

DOCUMENTATION PAGE

E 6-404004-32A-3

10 Cblective: V. Identify and Cldssify Music Historically: and
Culturally.

10 Subobiective:. B. Identify and describe
style 'of, the various
Western civilization
renaissance,. baroque,
identify representative
period.

Lxercise Type:
Scoring Type:
Administration Mode:

Open Ended
Hand Scored
Group

Stimulus Used: No Stimulus

Age Over

Total Tine in Seconds:

139

the music and musical
stylistic periods in

(e.g., medieval,
classical, romantic).
composers of each

17

03 03



SCORING GUIDE
404004 --

Below are two lists. In th* blank spaces beside each description
in List B, write the number of the most appropriate period of
music history from List A. The name of each period of music/, Ihistory may be used once, more than once, or not at all.

List A

1. Renaissance period

2. Baroque period

3. Classical period

4. Romantic period

S. Modern period

4.

List 1

A tone-row, containing all
twelve chromatic tones in
',succession chosen by the
composer, is the basis for
many compositions.

The melody and the bass
are written out. The bass
is played on a continue
instrument (harpsichord or
organ) and a sustaining
instrument (cello or bassoon).
Abqve the bass notes, the
keyboard player improvises
the required harmonies.

Intervals smaller than semi-
tones; electronic instruments
art used.

Concerto grosso and the solo
concerto are developed.

The art song, the character
piece for piano, and the
symphonic poem are prominent.

The symphony, the string
quartet, and the piano sonata
as we.know them today are
developed.

0 = No response.

1-5 = Code in the number given by the student (right or wrong).
9 I don't know or any other response.



NAEP P:

Year 10

Y ear 10

501050 -142

Listen carefully to the music. What kind of music is this?

c=) Jazz

cz) Folk

Gospel

Rock

)

C I don't know.

DOCUMENTATION PAGE

R 6-501050-A1k:12

cbiective: V. laentify and_ Classify Music Historically andCulturalLy.

-::uipobjective: A. Identify and describe the features whichcharacterize a variety of folk, ethnic,pdpular, and art nusic.

Exercise Type:. Multiple Choice-
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Mtfic Excorpt

Aq OvAlap:

Total Titre in Seconth-:: 0050 0045

9 13

Soulco,Itaprmdiion:
1111 *,y

Records, oxcot Pt) , Thu .Beatle11967-1970, CapitolSK Lo- i4O4, Pt,imi:;!;ion_npt
liven to r(,lea:it. music.

141



501052 -1,2,3

Listen carefully to the three music selections. Which one would most likely
he played in an Oriental country?

Selection 1

c:::) Selection 2

co Selection 3

I don't know.

DOCUMENTATION PAGE

NNEP #: F 6-501052-A1A-123

Year 10 Cbiective: V.. Identify and Classify Music Historically and
Culturally.

Year 10 Subobiective: A. Identify .and describe the _ features which
charactrize a variety of folk, ethnic,
popular, and art music.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Music -Excerpt

Age.Overlap: 9 17

Total Tilre in Seconds: 0087 0091 0091

Source Information:
Selection 1:
Scott Joplin, "Maple Leaf Rag" (excerpt) , Otiainal Ragtime,
Claude Boiling, pianist, Columbia Records (CBS Recotds) PC-33277,
Used by permission of CBS records.

Selection 2:
Wolfgang Amadeus Mozart, "Minuet Allegretto and Trio" (excerpt) ,

-Symlhony_No. 40 in .3 Minor K.550, The Philadelphia OrcheStia,Otto Klempeleu, Conductor, Angol Records (Capitol liecord:,,
!1-36183, Used by permission of Capitol becord:;.

:;el4ct ion 3:
c.

Yxccrpt Itom "Tabuh Pi:;(in" 1 r OM tialit,tlakmay pcjlinuan:
Oamelan_ol. _1h(!.iove_apd, VocoFtied in Bali by Uobert L. Brown,
(U-72046), Used by pvrmis:;ion of. Nonesuch Ilec0rd!i.

/

142 152



564 1 0 5 4 - 2 , 3

Listen carefully to the three musical selections. Which two selections are
. more closely related?

c±) Selections 1 and 2

Selections 2 and 3)

Selet.tions 1 and 3

I don't know.

DOCUMENTATION PAGE

NALP #: F 6- 501054 -A1 A -23

Year 10 Cbiective: V. Identify and Classify Music Historically andCulturally.

Year 10. Subobjective: A. identify and describe the features which
characterize a variety of folk, ethnic,
popular, and art music.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Music Excerpt

Age Cverlap: 13 17

Total Titre in Seconds: 0106 0110

Source Information:
Selection 1:
Rob Dylan, "I he. Times They are A7Changin'" (excerpt) ,Bob Dylan's Gre4test hits, Columbia hecords (CBS hecords)PC-9463, Used by permission of CBS Record's.

Selection 2:
"Baty, 1 Don 't cry Over You" (excerpt) , per f ormeq by Bill ieHoliday, MCA 2-4J99, Used by permission of MCA Records, Inc.

Selection
Steve Goodman, "The City of New or leans"

. (excerpt) ,Hobo's Lullaby, Arlo Guthrie, performer, Reprise Records (Warnerbros. Records, Inc.) MS-2060, Used by permission of Warner Bros.Records, Inc.

143 -153



501057-1,2,3

A. In which part of the world would a balalaika be used?

o Italy

c=0 china

cz7) Indonesia

ow Russia

c=3, Polynesia

c:::) Japan

c=0 I don't know.

B. In which part of the world would a shofar be used?

(zD India

=7, Sub Saharan. Africa

c=0 Switzerland

(zD Australia

OD Israel

=0 China

=7, I don't know.

144 154



(Conti.ued)

C. In which part of the world would a sitar be used?

OD India

cD Sub-Saharan Africa
a Japan
CD Australia

sz=D Polynesia

o I

a I don't know.

. In which part of the world would an alphorn he used?

co Indonesia

Russia

ow Switzerland

o China
o Israel
o Australia

c--) I don't know.



DOCUMENTATION PAGE

NAEP R 6-5)1057-A1A-123

Year 10 Cbjective: V. Identify and Classify Music Historically a,Culturally. .

Year 10 Subobjective: A.. Identify and describe the features whi,
characterize a variety of fOlk, -ethnil
popular, and art music.

r)cercise Type: Multiple Choice
Scoring 1YPe: Machide Scored
Administration Mode: Group

StimulUs Used: No Stimulus

Age Overlap: _12__

Total Time in Seconds: 0110 0098 0098



501059-2,3

A. Listewearefolly to the music. Which one of the following is most
emphasized?

o Accent

cz) Melody

am Rhythm

Harmony)

cD I don't know.

B. In which culture would this music most likely be performed?

o Black American
11.16 American Indian

.

(---) Mexican American

c="3 Japanese American

o I don't know.

14T 157



DOCUMENTATION PAGE

N ALP # : E 6-501059-A1A-23

Year 10 Objective: V. Identify and
Culturally.

Y ear 10 Subobiective: A. Identify.
characterize
popular, and

and
a

art

Exercise Type:
Scoring Type:
Administration Mode:

Multiple Choice
Machine Scored
Group

Stimulus Used: Music .Excerpt

Age Overlap:

Total rime in Sec-olds:

Classify Music Historically and

describe the features which
variety of -folk, ethnic,

music.

13 17

0068 4065

Source Information:
',Ending Ceremonial Dance,' (excerpt), Son of Love.i. Luct4
Aniffals and_Magic: ffusic of thg Yurok and Tolsua Indians, Loren
Bonatqlyn, Falter Richards, Jr., and Sam Lopez, leaders, New. World
Records (Fecorded Anthology of American Music) Nii-297, Used by
permission of New World Records.

148



502050-2,3

Listen carefully to the two pieces of music.

A. How are the pieces similar?

INID Both have a ragtime rhythrh.

c:= Both are a form of folk music.

o Both have a rock rhythm.

o The two are not similar.

o I don't know.

B. In which ono. of the following countries did this style of music start?

=France
o England
o Jamaica
-OD United States

I don't know.



N A 1- :

DOCUMENTATION PAGE

(,-1)02WW-A1A-23

Yt.,n 10 cbject i v4,: V_ 1 dent ify and clanf;11y (.:al_ly and
cut t ui all y.

Year 1J .`ubobicctivv: D. Identity and describe the music and musical
style of the various stylistic peritds in
Western civilization. (e. g . s medieval,
.renaissance, baroque, classical,' romantic)
Identify . repreSentative composers- of each
period.

exercise Type: Multiple Choice
Scoring Sype: Machine Scored
Administration Mode: Group

Stimulus Ased: Music Excerpt

Age Overlap: 13 17

otal 'i ire in. Seconds: 0086 0103

Source Information:
Selection 1:
Scott Joplin, "Maple_ Leaf Rag", (excerpt), Original Ragtime,
ClaUde Bolling, pianist, Columbia Records (CBS Records) , PC 33277,
Used by permission of CBS Records.

Selection 2:
Claude Achille Debussy, "Golliwog's Cakewalk" (excerpt),
The Children's Corner, The French National Radio Orchestra, JeanMartinon, Director, Angel - Records (Capitol Records, Inc.).
S-37064, Used by permission of Capitol Records, Inc.

1F;0
150



502052-3

A. Listen carefully to the music. This music uses folk music themes from
which one of the following?

o The English Countryside
c:=1) The American Revolution

c:D The Mexican-American War

The American West

cv I don't know.

H. In which period was this music written?

c=1. The Baroque

o The Classical
c=1) The Romantic

CID The Twentieth Century

(:=D I don't know.

1:51 67



DOCUMENTATION PAGE

NAEP t+: Ii 67.-5J20!)2-A1A-3

Year 10. C.b.jectiVe: 1t. identify and Classify Music
. Historically and

Culturally.

Year 10 Subobjective: D. Identify and describe tthe music and musical
style of the various stylistic periods in
Western :civilization (e.g., medieval,
renaissance, baroque, classical, romantic).
Identify represertative compoSers of .:each
period.

Ekercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used:. Music Excerpt

Age Over lap
17-

total Tine in Seconds: 0085

Source Information:
Aaron Copland, "Hoedowns! (eXcerpt), The COpland Album, New York
Philharmonic, Leonard Bernstein, Conductor, Coluabia Records (CBS
Eecords) MG 30071, Used i.y permission of CBS Records



502054 -3

Listen carefully to the.MuSic..It was composed during the Romantic Period.

Who was the composer of this music?

) Wolfgang,Amadetis Mozari.

Ludwig von Beethoven

) Johann Sebastian Bach

Johannes Brahms

c I don't know.

. DOCUMENTATION PAGE

t4AT.P R- 6-.502054-A1A- 3

lic.,ar 10 cblective: V. Ident ify and Classity Music Historically andCulturally:

Year 10 suboblective: 13. Identify and describe the music and musical
style of the various stylistic periods inWestern civilization (e.g., medieval,
renaissance, baroque, classical, romantic) .Identify representative composers -of eachperiod.

FNrcise. Type: Mu It iple Choice
scoring `Type: Machine Scored
A dmini st Cation Mode: Group

Stimulus Usod: Mufr;ic Fxcerpt

Aqc Overlap: 17

Tot T Hie. in :feconds: 001-.9

soul k: Int urination:
Joh anos

"Allegro nont r ',pot! (o.xcurpt) , London Philharmonic Orchestra, :S.ir Adrian
Iou I t , Conduct or, Angel Records (Cauitol Records, 'Inc.) 5-37034,U::ed by perfuir.;:ion of Capitol Records, Inc.



502057- 1,2,3

Listen carefully to the.four music selections.

Which one of. the.selections was composed by John Phillip Sousa?

O Selection 1

Selection 2

ea Selection 3

c-) Selection 4

CIL-) I don't know.



DOCUMENTATION PAGE

Nil 1 43: h 6-!)J2X,7-A1A-123

td1 Ohl('Ct i ye: V. I dent ii y and Clas:;ity Music 11iStori Gaily arid
Culturally.

Year 10 Suboblective: D. Identity and describe the music and musical
E:tyle of the various stylistic periods in
Western (e.g., medieval,
renaissance, 'bdroque,-(1Classical, romantic).
Identify representative composers of each
period.

Lcsrcise Typ.: Multiple Choice
Scorijia Type: Machine Scored
Administration Mode: Group

Stimulus Used: Music Excerpt

Awe Overlap::

Total line in 1)0conds:

13

0141 0134 0144

:kluice Information:
election

Jbh,ann Strauss, "Blue Danute Waltz" (excerpt), The Blue Danube-
.A Johann Strauss Festival, The Philadelphia, Orcheitra, Eugene
Ormandy, Conductor, Columbia Records (CBS i(ecords) "MS-6217, Used
by permission of CBS Recotds.

'Selection
Leo Arnaud, "Olympic Fanfare" (excerpt), Bugleicis Dream, cdricert
ArtsSymphony Band, Felix Slatkin, Conductor, Angel Records
`(Caritol Records, Inc.) S-36936, Used by permission of Capitol

4Recordt, Inc.

Selection 3:
John Philip Sousa,.. -"Semper, Fidelis" , (excerp), Concert Arts
Symphony Band, Felix Slatkin, Conductor, Angel Records (Capitol
Fecordsric.),S-36936, Usci by permission of Capitol Records,
lnc.

.

si;lcction 4:
.

,

PedrichSmetana, "The Moldau"(excerpt),The Clevpland Orchestra,
k;corqu Sz011, Conductor,' Odyssey, (Columbia) RecorBS Records)
Y-300.4q, Used by permission 'of CBS Records.

155 1 65
4.;
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t4 #:

Year 10

Yeat 10

502060-1,2

I. sten carefully to the music. What lcind of music is this?

A polka

c 2) A march

CID A tango.

Nis A waltz

(....1) 1 don't know./

h 6-502360

I

1 DOCUMENTATION PAGE

-Al A-12

a

Cbiective: V. dentify and Classify Music
Cult rally.

\Suboblective: B. Identify and describe the music

Historically and

Exci
:;coring Type':

din in i:;1- rat ion Mode:

`.; t i mu 1 th:od :

Acts tvl lap:

style of the various
estern civilization
renaissance, baroque,
Identify representative
period.

Mu ltip Choice
Ma chino\ Scoled
Group

a:;_i (.7 Excel. pt.

'l ot al Titre In Slconth-;: 00\19

13

0037

stylistic
(eg.,

classical,
composerf;

and musical
periods in

medieva1,1
romantic) .

of each

out co .1 ni ormat ion:

Johann Strauss, PVienna Blood" (excerpt), . the Blue Danube-AJohann Strauss Festival,. I e Philadelphia - Orchestra, EugeneOrmandy, Conductor;, Columbia ReCords (cps Records), MS-6217, Used
by pernii.t.y.ion of CUS Records

\,

\ .

6 1.66...i

\ i



N 502069-1

Was each of the following people a famous composer of musi,.? Fill in one oval
in each box.

Johann Sebastian Bach Yes No I don't- know.
4WD CID

B. George Washington

II ( W. A. Mozart

I). William Shakespeare

E. Napoleon

1.4 Beethoven

(;.

11. 1'ehaikovskV

I. Prank lin Roosevelt

Yes No I don't know.

Yes No I don't know.
alb ( J r j

Yes PS NO 1 don't k now.
CL) 4WD

Yes No I don't. know.
) is

Yes No I don't know.
4WD CID

Yes No I don't know.

Yes No
alb CL)

Yes
tip

1 don't kno.

No 1 don't krirm.
MID (

I don't know.
TD

Yes' NoNlark Twain
c ) 4

157



DOCUMENTATION PAGE

NALj #: E 6-502069-A1A-1

Year 10 Cbiective: V. Identify and Classify Music Historically ane:
Culturally.

Year 10 Subobiective: B. Identify and describe the music and musical
style of the various stylistic periods. in
Western civilizatio! (e.g., medieval,
renaissance, baroque, classical, romantic).
Identify representative composers of each
period.

7xerci!-;e Type;
Type:

Adminitration Mode:

Multiple-Choice.
Muchin,.? a:ored
Group

Stimulus Used: No Sijaulus.

Age Cverlap:

Total Time in Seconds:

9

0100



4
503050-2,3

A. Which one of the following songs was written during the American

Civil War?

o "We Shall Overcome"

o "The Star Spangled Banner"

o "Where Have All the Flowers Gone"

on "Battle Hymn of the Republic"

o "A Mighty Fortress"

o I don't know.

BP Which one of the following songs was made popular during the

Viet Nam War?

clp "We Shall Overcome"

(=i* "The Star Spangled Banner"

an "Where Have All the Flowers Gone"

o "Battle Hymn of the Republic"

"A Mighty Fortress"

o I don't know.

159 /69



(Continue dr

('. Which one of the following songs was made popular because of the

Protestant e for mati on?

) "We Shall Ove -(;me"

c.D "The Star Spangled Banner"

"Where Have All the Flowers Gone" /

"Battle Hymn of the Republic"

"A Mighty Fort ress"

) I don't lino

-D. Which ()tie of the following songs..was written during the War of 1812't

"We Shall Overcome"

"The Star Spangled Banner"

"Where Have All the Flowers Gone"

"Battle Ilymn of the Republic"

"A Mighty Port.ress"

I 1 0 11 't II()

160
7n



(Continued)

Which one of ilie songs wan made popular during- the

American Civil Rights Movement?

"We Shall Overcome"

c=;) "The Star Spangled Banner"

co "Where Have All the Flowers Gone"

o "Battle Hymn of the Republic"
co "A Mighty Fortress"

I don't know.

DOCUMENTATION PAGE

N-AEP #: R P-5.03350-A1A-23

Year 10 Cbiective: V. Identify and Classify Music Historically. andCulturally.

Year 10 Subobjective: C. Cite examples of.. ways in which man utilizes
music in his social and cultural life.

Exercise Type: Multiple Choice
Scorinq Type: Machine. Scored.
Administration Mode: Group

Stimulus Used: No Stimulus

Age overlap:
13 17

Totzil Time in Seconds: 0138 0134

161 1 71



503051-1

Which one of the following kinds of music is most often used to help babies go
to sleep?

March

C7) Waltz

SID Lullay

Hymn

I don't know.

DOCUMENTATION PAGE

NAEP #: R 6-503351-A1A-1

,Year.10 Cbiective: V. Identify and Classify Music Historically and
Culturally.

Year 10 Subobjective: C. -Cite examples of ways in which man utilizes
music in his social- and life.

Exercise Type: Multiple Choice
-Scoring TWO: Machine Scored
Administration Mod*: Group

stimulus Used: No Stimulus

Age overlap:

Total aime.in seconds:

9

0025.

rn



5030b4.-1

Choose the one response that is most correct.

Although all peoples of the world make music,

am music may differ from culture to culture:

some races make better music than other races.

everyone automatically understands everyone else's music.

L.) don't know.

DOCUMENTATION PAGE

NAEP #: R 6-503052-A1A-1

Year 10 Cblective: V. Identify arid Classify Music Historically andCulturally.
Year 10 Suboblective: C. Cite examples of ways in which man utilizesmusic in his social, and cultural life.
Exercise Type: Multiple ChoiceScoring Type: Machine Scored
Administration Mode: Group

'Stimulus Used: No Stimulus
.Age Oyuriap:..

Total Tiiie in Svconds: 00..3 1



50J053 -1,2

Why is music often played in shopping centers, r taurants, or doctors'
offices?

o To cover up noises it these places

o To teach the customers new songS

C.12) To keep people awake

,aim To make these places more pleasant

CID I don't know. '

DOCUMENTATION PAGE

NAFP 4: h 6-503353-A1A-12

Year 10 Cbjectiye: V. Identify and Classify Music historically andCulturally.

Year 10 SubobieCtive: C. .Cite examples of ways, in which man utilizes
music in his social and cultural. life.

Exercise, Type:. Multiple Choice
Scoring lype: Machine Scored
Administration Mode: Group

Stimulus Useds No Stimulus

Age overlap: - 9 _13__

Total 'lime in Second:j: 0026 0024



60001i-2,3

How often do you seek out and read a book, magazine or newspaper
article on music, musical shows or musical appreciation?

co Every day,

A few times a week

(-LTD Once a week

clip Once 'a month

Once a year or less

(

DOCUMENTATION PAGE

NAtil F -6-633013-32A-23

Year -10 Cblective: 1. Value Music as an Important Realm of Human.
Experience.

Year -10 Subobjective: C. Value music in the life of the individual,
family- and community.

Exercise Type: Multiple Choice
Scor Machine Scored

1/Wministmation Mode: Group

`Stimulus Used: No StimuluS

Age Overlap: .17

Total Time in Seconds: 0028 0026



600018-2,3

How often do you seek out and read a book, magazine or news-

paper article on the lives of composers or performers?

Co Every day

:=3 A few times a week

o Once a week

o Once a month

o Once a year or less

DOCUMENTATION PAGE

NAEP 4: E 6- 60001.8- 32A -23

Year 0 Cb-jective: I. Value Music as an Important Realm of Human
Experience.

Year 10 Subobiective: C. Value music in the life of the individual,family and community.''

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age Overlap: 0 13 17

Total Tire in Seconds: 0026 0027



600019-2,3

How often do you seek out and read a book, magazine, or

newspaper article that deals mainly with records, tapes, or
hi-fi equipment?

a Every day
a A few times a week

o Once a week

o Once a month

o Once a year or less

DOCUMENTATION PAGE

NAEP R 6-600019-32A-23

Year 10 Cblective: I. Value Music ash an Important Realm of Human
Experience,\

Year 10 Subobjective: C. Value music in the life of the individual,,
family and community.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age Overlap:

Total Time in Seconds:

13 17

0027 0027


